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µµ ππ√√°°ƒƒ∞∞ººππ∫∫√√ ™™∏∏ªª∂∂ππøøªª∞∞

√ ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘ ÁÂÓÓ‹ıËÎÂ ÛÙË £ÂÛÛ·ÏÔÓ›ÎË ÙÔ 1956. ∑ÂÈ Î·È ÂÚÁ¿˙ÂÙ·È ÛÙËÓ ∞ı‹Ó·. 
¶Ù˘¯ÈÔ‡¯Ô˜ ÙË˜ ∞™∫∆ ∞ıËÓÒÓ( ∞ÓˆÙ¿ÙË Û¯ÔÏ‹ Î·ÏÒÓ ÙÂ¯ÓÒÓ) ÛÙË ˙ˆÁÚ·ÊÈÎ‹-°Ï˘ÙÈÎ‹ ÌÂ ‰¿ÛÎ·ÏÔ˘˜ ÙÔÓ ¢. ª˘Ù·Ú¿ Î·È
¢. ∫ÔÎÎÈÓ›‰Ë. (1982-1986)
ROYAL COLLEGE OF FINE ARTS (LONDON) ÌÂ ‰¿ÛÎ·ÏÔ ÙÔÓ Pr. Peter de Francia (1985-1986)
∫·ıËÁËÙ‹˜ ÛÙË ˙ˆÁÚ·ÊÈÎ‹ Î·È ÙËÓ ÛÎËÓÔÁÚ·Ê›· ÛÙË Û¯ÔÏ‹ ıÂ¿ÙÚÔ˘ Î·È ÎÈÓËÌ·ÙÔÁÚ¿ÊÔ˘ ÙÔ˘ §. ™Ù·˘Ú¿ÎÔ˘(1988-1990)
™ÎËÓÔÁÚ¿ÊÔ˜ ÛÙÔ ı¤·ÙÚÔ Î·È ÙËÓ ∂ÏÏËÓÈÎ‹ ÙËÏÂfiÚ·ÛË ∂ƒ∆ (1982-1988) 

∞∞∆∆√√ªªππ∫∫∂∂™™ ∂∂∫∫££∂∂™™∂∂ππ™™ --  ∂∂¶¶ππ§§√√°°∏∏

2008 °∫∞§∂ƒπ TITANIUM- ∞£∏¡∞
2008 °∫∞§∂ƒπ CK-§∂À∫ø™π∞- ∫À¶ƒ√™ 
2008 OIKIA º. ∫ƒ∂ªªÀ¢∞- ∫∂º∞§§√¡π∞- ∂§§∞™ 
2007 ART POINT GALLERY INTERNATIONAL, µ∂§°π√ 

CURATOR( MIA GOOSSENS)
2007 °∫∞§∂ƒπ ∫∞¶√¶√À§√™, ∞£∏¡∞ 
2005 ALLA ROGERS GALLERY, √À∞™π¡°∫∆√¡ DC, USA
2005 °∫∞§∂ƒπ CK, §∂À∫ø™π∞, ∫À¶ƒ√™
2005 °∫∞§∂ƒπ ∂∫ºƒ∞™∏, ∞£∏¡∞ 
2004 ª√À™∂π√ ª√¡∆∂ƒ¡∞™ ∆∂Ã¡∏™ ™∫√¶πø¡
2004 NIEDERHAUSER GALLERY, §√∑∞¡¡∏, ∂§µ∂∆π∞ 
2004 °∫∞§∂ƒπ ∞°∫∞£π, ∞£∏¡∞
2004 ART POINT GALLERY, µ∂§°π√ 
2003 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏ 
2003 PNYKART FOUNDATION, ¶∂πƒ∞π∞™, ∂§§∞¢∞ 
2002 COVALENCO GALLERY , √§§∞¡¢π∞
2002 CARTEL GALLERπ∂S °ƒ∞¡∞¢∞, π™¶∞¡π∞
2002 °∫∞§∂ƒπ ∆π∆∞¡πUM-∞£∏¡∞
2001 KOUROS GALLERY ¡∂∞ À√ƒ∫∏, USA
2001 NIEDERHAUSER GALLERY §√∑∞¡¡∏, ∂§µ∂∆π∞
2000 CARTEL GALLERY ª∞§∞°∞, π™¶∞¡π∞
2000 °∫∞§∂ƒπ ∫ §√¡¢π¡√ , ª. µƒ∂∆∞¡π∞
2000 LINEART 2000 ™Àªª∂∆√Ã∏ ª∂ ART POINT GALLERY, °∞¡¢∏, 

µ∂§°π√
2000 COVALENCO GALLERY, √§§∞¡¢π∞
1999 FUTURE NO FUTURE, 8 ∂Àƒø¶∞π√π ∫∞§§π∆∂Ã¡∂™ HOTEL DU 

VILLE µƒÀ•∂§§∂™, µ∂§°π√
1999 °∫∞§∂ƒπ ª√ƒº∏ §∂ª∂™√™, ∫À¶ƒ√™
1999 ∞ƒ∆ ∞£∏¡∞ 7, °∫∞§∂ƒπ ∂πƒª√™, ∞£∏¡∞
1999 °∫∞§∂ƒπ ∞°∫∞£π, ∞£∏¡∞
1999 ARTE+SUR- FERIA INTERNACIONAL D’ARTE CONTEMPORANEO, 

∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, π™¶∞¡π∞
1998 FERIA INTERNACIONAL D’ARTE CONTEMPORANEO DE 

BALEARES, ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, π™¶∞¡π∞
1998 CARTEL GALLERπ∂S °ƒ∞¡∞¢∞, π™¶∞¡π∞
1998 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏ 
1998 CARTEL GALLERIES, ª∞§∞°∞, π™¶∞¡π∞
1998 LINEART 98, ™Àªª∂∆√Ã∏ ª∂ BLUE POINT GALLERY, B∂§°π√
1998 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1998 HILTON GALLERY §∂À∫ø™π∞, ∫À¶ƒ√™
1998 BARBARA VON STECHOW, ºƒ∞¡∫º√Àƒ∆∏, °∂ƒª∞¡π∞
1998 ARTE+SUR, FERIA INTERNACIONAL DE ARTE 

CONTEMPORANEO DE ANDALUSIA ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏, 
ª∞§∞°∞, π™¶∞¡π∞

1997 °∫∞§∂ƒπ √§°∞ °∂øƒ°∞¡∆∂∞, ∞£∏¡∞
1997 ARCO ’97 °§À¶∆π∫∏, ª∞¢ƒπ∆∏ ™¶∞¡π∞(°∫∞§∂ƒπ ∆π∆∞¡πUM)
1996 °∫∞§∂ƒπ TITANIUM, ƒ∞æø¢π∞ ¶∞ƒ√¡∆√™, °§À¶∆π∫∏, ∞£∏¡∞

1994 FESTIVAL INTERNAZIONALE DI TODI, PALLAZO PONGELLI, 
π∆∞§π∞

1993 NIEDERHAUSER GALLERY, §√∑∞¡¡∏, ∂§µ∂∆π∞
1993 √ƒ°∞¡π™ª√™ ∏¡øª∂¡ø¡ ∂£¡ø¡, (√∏∂), ∆πª∏∆π∫∏ ∂∫£∂™∏, 

°∂¡∂À∏, ∂§µ∂∆π∞ 
1993 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1993 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏
1993 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1992 CATRIN ALTING GALLERY, ∞ªµ∂ƒ™∞, µ∂§°π√
1992 CIEL GALLERY TOKYO, π∞¶ø¡π∞
1992 TOKYO ART EXPO 92, ∆√∫π√, π∞¶ø¡π∞
1991 LINEART 91 (ART POINT GALLERY), °∞¡¢∏, µ∂§°π√
1991 SADLER WELLS THEATER, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1991 °∫∞§∂ƒπ ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞
1990 °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞
1986 °∫∞§∂ƒπ ∂πƒª√™ £∂™™∞§√¡π∫∏
1986 °∫∞§∂ƒπ ∑À°√™, ∞£∏¡∞
1984 ¶¡∂Àª∞∆π∫√ ∫∞§§π∆∂Ã¡π∫√ ∫∂¡∆ƒ√, øƒ∞, ∞£∏¡∞
1981 °∫∞§∂ƒπ ¡∂º∂§∏ ∞£∏¡∞
1980 ¶¡∂Àª∞∆π∫√ ∫∂¡∆ƒ√ £∂™™∞§√¡π∫∏™
1979 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏
1978 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏
1974 GOETHE INSTITUTE, £∂™™∞§√¡π∫∏
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2008 TITANIUM GALLERY- ATHENS- HELLAS 
2008 CK GALLERY – LEFKOSIA- CYPRUS 
2008 F. KREMMIDAS HOUSE- KEFALLINIA- HELLAS
2007 ART POINT GALLERY INTERNATIONAL-BELGIUM
2007 KAPOPOULOS GALLERY - ATHENS
2005 ALLA ROGERS GALLERY – WASHINGTON DC. USA
2005 CK GALLERY- NICOSIA- CYPRUS
2005 MUSEUM OF MODERN ART-SKOPJE
2004 CATHERINE NIEDERHAUSER GALLERY- LAUSANNE- 

SWITZERLAND
2004 COVALENCO GALLERY- THE NETHERLANDS
2003 PNYKART FOUNDATION- PIRAEUS- GREECE
2003 EIRMOS GALLERY- THESSALONIKI- GREECE 
2002 CARTEL GALLERIES GRANADA- SPAIN
2002 COVALENCO GALLERY- THE NETHERLANDS
2002 TITANIUM GALLERY- ATHENS- GREECE
2001 KOUROS GALLERY NEW YORK- USA
2001 NIEDERHAUSER GALLERY LAUSANNE- SWITZERLAND
2001 CARTEL GALLERIES- GRANADA- SPAIN
2001 MORPHI GALLERY- LEMESSOS CYPRUS 
2001 INTERNATIONAL ART FAIR –ART ATHINA 9- ATHENS-GREECE
2000 GALLERY K LONDON- ENGLAND
2000 INTERNATIONAL ART FAIR LINEART 2000 (ART POINT GALLERY)

GHENT- BELGIUM
2000 COVALENCO GALLERY –THE NETHERLANDS
1999 INTERNATIONAL ART FAIR ART ATHINA 7- (EIRMOS GALLERY) 

ATHENS- GREECE
1999 AGATHI GALLERY- ATHENS- GREECE
1999 TITANIUM GALLERY- ATHENS GREECE
1999 MORHI GALLERY- LEMESSOS- CYPRUS
1999 ARTE+SUR- FERIA INTERNACIONAL DE ARTE CONTEMPORANEO 

(Honorary participation) SPAIN
1998 CARTEL GALLERIES MALAGA- SPAIN
1998 EIRMOS GALLERY THESSALONIKI
1998 CARTEL GALLERIES GRANADA- SPAIN
1998 INTERNATIONAL ART FAIR LINEART 98 (BLUE POINT GALLERY)

GHENT- BELGIUM
1998 TITANIUM GALLERY- ATHENS- GREECE
1998 BARBARA VON STECHOW GALLERY FRANKFURT- A.M GERMANY
1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE 

BALEARES (Honorary participation)- SPAIN
1998 FERIA INTERNACIONAL DE ARTE CONTEMPORANEO DE 

ANDALUSIA- MALAGA-SPAIN
1997 OLGA GEORGANDEA GALLERY- ATHENS- GREECE 
1997 INTERNATIONAL CONTEMPORARY ART FAIR ARCO -MADRID

SPAIN –SCULPTURE-
1996 RHAPSODY OF THE PRESENT- SCULPTURE- TITANIUM GALLERY 

ATHENS- GREECE
1994 INTERNATIONAL FESTIVAL OF TODI-PALAZZO PONGELLI- ITALY
1993 NIEDERHAUSER GALLERY –LAUSANNE – SWITZERLAND
1993 UNO- PALAIS DE CONGRESS (Honorary participation) GENEVA- 

SWISS
1993 GALLERY K – LONDON ENGLAND
1993 EIRMOS GALLERY- THESSALONIKI- GREECE
1993 TITANIUM GALLERY- ATHENS- GREECE
1992 CATRIN ALTING GALLERY- ANTWERP-BELGIUM

1992 CIEL GALLERY – TOKYO- JAPAN
1992 INTERNATIONAL ART FAIR TOKYO ART EXPO- TOKYO- JAPAN
1991 INTERNATIONAL ART FAIR LINEART 91- GHENT-BELGIUM
1991 SADLER WELLS THEATRE LONDON- ENGLAND
1991 GALLERY K -LONDON- ENGLAND
1990 TITANIUM GALLERY ATHENS- GREECE
1986 EIRMOS GALLERY- THESSALONIKI- GREECE
1986 ZYGOS GALLERY –ATHENS- GREECE
1984 ASTIR PALACE GALLERY- RHODES GREECE
1984 ORA GALLERY- ATHENS – GREECE
1981 NEPHELI GALLERY-ATHENS-GREECE
1980 CULTURAL CENTRE OF THESSALONIKI 
1979 KYKLOS GALLERY- THESSALONIKI- GREECE
1978 KYKLOS GALLERY-THESSALONIKI- GREECE
1975 EDESSA CULTURAL CONTEMPORARY ART CENTRE
1974 GOETHE INSTITUTE- THESSALONIKI- GREECE 

Kostis Georgiou was born in 1956. He lives and works in Athens. 
1982- 1986: Painting and sculpture at the University of fine arts in Athens with Pr. Mytaras, Pr. P. Panouryias and Pr. D.
Kokkinides.
1985-1986 Royal College of Fine Arts in London with Professor Peter de Francia
1982-1988 Worked as stage designer in theatre and for the Greek television (ERT)
1988-1991 Taught painting and scenography at the L. Stavracos school of cinema in Athens

SSOOLLOO EEXXHHIIBB IITT IIOONNSS –– SSEELLEECCTT IIOONN
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2008 ¢∂™ª√π À§∏™- ∫ƒ∞∆π∫√ ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ 
∞¶√£∏∫∏ µ1 §πª∞¡π £∂™™∞§√¡π∫∏™- À¶√Àƒ°∂π√ ¶√§π∆π™ª√À

2008 ¢∂™ª√π À§∏™ -∆∂Ã¡√¶√§π™ °∫∞∑π ∞£∏¡∞ À¶√Àƒ°∂π√ 
¶√§π∆π™ª√À- ¢∏ª√™ ∞£∏¡∞πø¡

2008 "ART ATHINA 2008" °∫∞§∂ƒπ ∆π∆∞¡πUM- ∞£∏¡∞

2008 ∂§§∏¡π∫∏ ∆∂Ã¡∏- À¶√Àƒ°∂π√ ∂§§∏¡π∫√À ∆√Àƒπ™ª√À- 
¶∂∫π¡√- ∫π¡∞

2008 À§∏ ∫∞π Ãƒøª∞- ª√À™∂π√ ª√¡∆∂ƒ¡∞™ ∆∂Ã¡∏™ – MOCA 
™∞°∫∞∏- ∫π¡∞- À¶√Àƒ°∂π√ ¶√§π∆π™ª√À ∆∏™ ∂§§∞¢√™ 

2008 ∆∂Ã¡∏ ¶π™ø ∞¶√ ∆∏¡ √ƒ∞™∏- ∫ƒ∞∆π∫√ ª√À™∂π√ ™À°Ãƒ√¡∏™ 
∆∂Ã¡∏™- £∂™™∞§√¡π∫∏- METROPOLITAN MUSEUM OF MODERN 
ART( MOMA) ¡∂∞ À√ƒ∫∏- TATE MODERN- §√¡¢π¡√- VICTORIA 
AND ALBERT MUSEUM- §√¡¢π¡√

2008 ™À°Ãƒ√¡∏ ∆∂Ã¡∏- °∫∞§∂ƒπ ª√ƒº∏- §∂ª∂™√™- ∫À¶ƒ√™

2007 ∂π∫∞™∆π∫√ ¶∞¡√ƒ∞ª∞ 2- ∫ƒ∞∆π∫√ ª√À™∂π√ ™À°Ãƒ√¡∏™ 
∆∂Ã¡∏™- £∂™™∞§√¡π∫∏ 

2007 ™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏- ª∂°∞ƒ√ ª√À™π∫∏™-
ª√™Ã∞ - À¶√Àƒ°∂π√ ∂§§∏¡π∫√À ∆√Àƒπ™ª√À 

2007 °∂¡∂£§π√™ ∆√¶√™- ALPHA TRUST- ª√À™∂π√ ª¶∂¡∞∫∏- 
∞£∏¡∞

2007 REFLECTIONS FROM GREECE- °∫∞§∂ƒπ BELGRAVIA, §√¡¢π¡√ 

2006 ª∂∆∞ªºπ∂™∂π™- ∫ƒ∞∆π∫√ ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™, 
£∂™™∞§√¡π∫∏ (CURATOR ™Àƒ∞°ø ∆™π∞ƒ∞) 

2006 ∂§∞π∞™ ∂°∫øªπ√¡- À¶. ¶√§π∆π™ª√À, ∫∆∏ƒπ√ ∏¡øª∂¡ø¡ 
∂£¡ø¡, ¡∂∞ À√ƒ∫∏

2006 ∞ºπ∂ƒøª∞ ™∆∏ ¶∏¡∂§√¶∏ ¢∂§∆∞- ∫√§∂°π√ ∞£∏¡ø¡ 

2006 REFLECTIONS FROM GREECE-, INTERNATIONAL ARTS CLUB, 
¡∂∞ À√ƒ∫∏

2005 π∂ƒ∏ ∫∞π µ∂µ∏§∏, √æ∂π™ ∆∏™ °À¡∞π∫∞™ ™∆∏ ™À°Ãƒ√¡∏ 
∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏, 1930- 2005, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ 
Ã∞¡πø¡ (CURATOR Ã∞ƒ∏™ ∫∞ª¶√Àƒπ¢∏™)

2005 ª√À™∂π√ ∑∞∫À¡£√À, À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, ™À°Ãƒ√¡∏ 
∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏, ™À§§√°∏ °. ∫ø™∆√¶√À§√À 

2004 HYOGO MUSEUM OF MODERN ART- π∞¶ø¡π∞ (∂∫¶ƒ√™ø¶∂π ∆∏¡ 
∂§§∞¢∞)

2004 ∫ƒ∞∆π∫√ ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ «∫√™ª√¶√§π™» 
£∂™™∞§√¡π∫∏

2004 ABSOLUTE AMERICANA GALLERY, FLORIDA, USA

2002 ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ ƒ√¢√À

2002 ∆√À§√À∑ §ø∆ƒ∂∫, (√ ªÀ£√™ ∆Ë˜ °À¡∞π∫∞™ ™∆∏ ™À°Ãƒ√¡∏ 
∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏, ª√À™∂π√ µ∞™π§∏ ∫∞π ∂§π∑∞™ °√À§∞¡¢ƒ∏, 
¡∏™√™ ∞¡¢ƒ√™

2001 CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

2001 ART ESSENTIALS, ∫∞§°∫∞ƒπ, ∫∞¡∞¢∞™

2001 ∞R∆ ∆∂Ã∞S 2001

2000 ART 21 §∞™ µ∂°∫∞™, ¡∂µ∞¢∞, USA

2000 CAESAREA GALLERY, BOCA RATON, FLORIDA, USA

2000 GLASS GARAGE GALLERY, §√™ ∞¡∆∑∂§∂™, USA

2000 ™À°Ãƒ√¡√π ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™, ª√À™∂π√ ¶π∂ƒπ¢∏, ∞£∏¡∞

2000 ∂§§∏¡π∫∏ °§À¶∆π∫∏ ™∆∏¡ √§§∞¡¢π∞, COUZIS GALLERY, √§§∞¡¢π∞

1999 LINEART 99 (ART POINT GALLERY, µ∂§°π√

1999 °∫∞§∂ƒπ ª√ƒº∏, §∂ª∂™√™, ∫À¶ƒ√™

1998 ∂π∫∞™∆π∫∞ ∫∞π §√°√∆∂Ã¡π∫∞ ¶∞ƒ∞§§∏§∞, ¢∏ª∏∆ƒπ∞ 98, 
À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, £∂™™∞§√¡π∫∏, ∫ƒ∏∆∏, ƒ√¢√™

1998 ∆√ µÀ∑∞¡∆π√ ø™ ∫π¡∏∆∏ƒπ∞ ¢À¡∞ªπ™, ∞£∏¡∞, ∑ÀƒπÃ∏, µƒÀ•∂§§∂™

1997 ¢π∂£¡∏™ BIENNALE °§À¶∆π∫∏™, ª√À™∂π√ ¶√§ÀÃƒ√¡√¶√À§√À, 
∞£∏¡∞, ™∫πƒø¡∂π√ ª√À™∂π√ ∫√ƒπ¡£√™

1997 ª∂™√°∂π∞∫∂™ ™À¡∞¡∆∏™∂π™, ª√À™∂π√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ 
¡∆√Àª¶ƒ√µ¡π∫, À¶√Àƒ°∂π√ ¶√§π∆π™ª√À, ª√À™∂π√ µ√ƒƒ∂

1997 ∆√¶√°ƒ∞ºπ∂™- ∫√™ª√∂π∫√¡∂™-™À¡∏Ã∏™∂π™ ∂π™ ª¡∏ª∏¡ 
¡.¶∂¡∆∑π∫∏, £∂™™∞§√¡π∫∏ ¶√§π∆π™∆π∫∏ ¶ƒø∆∂À√À™∞ ∆∏™ ∂Àƒø¶∏™

1996 ∂∫£∂™∏ ™À°Ãƒ√¡ø¡ ∂§§∏¡ø¡ °§À¶∆ø¡, ∞£∏¡∞-∞∆∆π∫∏: 
™Ã∂¢π∞™ª√™, ¶∞ƒ∂ªµ∞™∂π™∫∞π ∂ƒ°∞ °π∞ ªπ∞ µπø™πª∏ 
∞¡∞¶∆À•∏. À¶√Àƒ°∂π√ ¶∂ƒπµ∞§§√¡∆√™-Ãøƒ√∆∞•π∞™ ∫∞π 
¢∏ª√™πø¡ ∂ƒ°ø¡(À¶∂Ãø¢∂) ∑∞¶∂π√¡ ª∂°∞ƒ√¡, ∞£∏¡∞

1995 ™À°Ãƒ√¡∏ ∂§§∏¡π∫∏ °§À¶∆π∫∏, ∂§§∏¡π∫√ ∫∂¡∆ƒ√ 
¶∞ƒ∞°ø°π∫√∆∏∆∞™, À¶∂Ãø¢∂, ∞£∏¡∞

1995 ∞ºπ∂ƒøª∞ ™∆√¡ ¢√ªπ¡π∫√ £∂√∆√∫√¶√À§√, ∂£¡π∫∏ ¶π¡∞∫√£∏∫∏
∞£∏¡ø¡

1995 BRITAIN IN GREECE, ∫∆πƒπ√ ºπ§ø¡ ∆ø¡ ∂£¡ø¡, ∞£∏¡∞, §√¡¢π¡√

1995 ™À°Ãƒ√¡√π ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™, ¶π¡∞∫√£∏∫∏ ƒ√¢√À

1995 ∏ æÀÃ∞¡∞§À™∏ ™∆√ Ãƒøª∞, °∫∞§∂ƒπ ∆π∆∞NIUM, ∞£∏¡∞

1995 ∏ ¡∂∫ƒ∏ ºÀ™∏ ™∆∏¡ ∂§§∏¡π∫∏ ∑ø°ƒ∞ºπ∫∏ 1949-1995, °∫∞§∂ƒπ 
∂πƒª√™, £∂™™∞§√¡π∫∏

1995 ∞ƒ∆ ∞£∏¡∞ 3 , °∫∞§∂ƒπ ∂πƒª√™, ∞£∏¡∞

1994 ∆πª∏∆π∫∏ ™Àªª∂∆√Ã∏ ™∆√ INTERNATIONAL TODI FESTIVAL, π∆∞§π∞

1993 ÃÃ PREMIO DI SULMONA INTERNAZIONALE, MUSEO DEL" ANUNZIATA
(1Ô µƒ∞µ∂π√) π∆∞§π∞

1993 ∞ƒ∆ ∞£∏¡∞ 93, °∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞

1993 ™À°Ãƒ√¡∂™ ∆∞™∂π™ ∆∏™ ∂§§∏¡π∫∏™ ∑ø°ƒ∞ºπ∫∏™, ª√À™∂π√ GIORGIO
DE CHIRICO, µ√§√™

1993 ™Àªª∂∆√Ã∏ ™∆∏¡ OSAKA TRIENNALE 93 (EI¢π∫√ µƒ∞µ∂π√) √∑∞∫∞, 
π∞¶ø¡π∞

1993 ∞ƒ∆ 93 BUSINESS DESIGN CENTER, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞

√√ªª∞∞¢¢ππ∫∫∂∂™™ ∂∂∫∫££∂∂™™∂∂ππ™™ --  ∂∂¶¶ππ§§√√°°∏∏
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1992 °∫∞§∂ƒπ ∂πƒª√™, £∂™™∞§√¡π∫∏

1992 ™À°Ãƒ√¡∂™ ∆∞™∂π™ ∆∏™ ∂§§∏¡π∫∏™ ∑ø°ƒ∞ºπ∫∏™, ª√À™∂π√ 
∫√∆√¶√À§∏, ∞£∏¡∞

1992 CIEL GALLERY TOKYO, π∞¶ø¡π∞

1992 CATRIN ALTING GALLERY, ∞ªµ∂ƒ™∞ µ∂§°π√

1992 ¡∂∞ ™À§§√°∏ ∂ƒ°ø¡ µƒ °∫∞§∂ƒπ µƒ, µƒÀ•∂§§∂™, µ∂§°π√

1992 ∞R∆ PUZZLE , ∑∞¶∂π√¡ ª∂°∞ƒ√¡, ∞£∏¡∞

1992 ¡À∫∆∂ƒπ¡√ ¶∂ƒ∞™ª∞, °∫∞§∂ƒπ ∆π∆∞¡πUM
∞£∏¡∞

1992 ∂Àƒø¶∞´∫∏ ™À°Ãƒ√¡∏ ∆∂Ã¡∏, MITO CITY, π∞¶ø¡π∞

1991 ∫, §√¡¢π¡√, ª. µƒ∂∆∞¡π∞

1991 ∂§§∏¡∂™ ∫∞§§π∆∂Ã¡∂™ ™∂ ¢π∂£¡∏ ∂π∫∞™∆π∫∞ ∫∂¡∆ƒ∞, °∫∞§∂ƒπ 
TITANIUM, A£HNA

1991 ∫∂¡∆ƒ√ ™À°Ãƒ√¡∏™ ∆∂Ã¡∏™ µπ∫À ¢ƒ∞∫√À, ∞£∏¡∞

1991 ∫∞§√∫∞πƒπ 91 °∫∞§∂ƒπ TITANIUM, ∞£∏¡∞

1990 ¡∂√π ∂Àƒø¶∞π√π ¢∏ªπ√Àƒ°√π, µƒ GALLERY, µƒÀ•∂§§∂™
µ∂§°π√

1990 ™Àªª∂∆√Ã∏ ™∆∏¡ OSAKA TRIENNALE 90, √∑∞∫∞, π∞¶ø¡π∞

1990 ∂§§∏¡∂™ ¢∏ªπ√Àƒ°√π ™∂ ¢π∂£¡∏ ∂π∫∞™∆π∫∞ ∫∂¡∆ƒ∞
°∫∞§∂ƒπ ∆π∆∞¡πUM, ∞£∏¡∞

1990 ∫∞§√∫∞πƒπ 90, °∫∞§∂ƒπ ∆π∆∞¡πUM ∞£∏¡∞

1990 Ãƒøª∞ ∫∞π ∂•¶ƒ∂™π√¡π™ª√™, ¶π¡∞∫√£∏∫∏ ∫∞§∞ª∞∆∞™

1990 ∞¡∞º√ƒ∞ ™∆√¡ ª¶√À∑π∞¡∏, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ 
∞£∏¡∞πø¡- ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ¶∞∆ƒ∞™ 

1989 6+6 ∞ºπ∂ƒøª∞ ™∆∏¡ °∞§§π∫∏ ∂¶∞¡∞™∆∞™∏, ∞£∏¡∞
¡πª- ¶∞ƒπ™π

1989 ∫∞§√∫∞πƒπ 89 °∫∞§∂ƒπ TITANIUM ∞£∏¡∞

1988 ∆√ ¶ƒ√™ø¶∞ ™∞¡ ª∞™∫∞- ¶∂ƒπ¶∆ø™∂π™ ∂§§∏¡π∫√À 
∂•¶ƒ∂™π√¡π™ª√À, ¢∏ª√∆π∫∏ ¶π¡∞∫√£∏∫∏ ¶∞∆ƒ∞™

1988 ™À°Ãƒ√¡√π ∂§§∏¡π∫∏ ∆∂Ã¡∏, ª√™Ã∞, ƒø™π∞ 

1987 ¶∞¡∂§§∏¡π∞ ∫∞§§π∆∂Ã¡π∫∏ ∂∫£∂™∏- √§¶-¶∂πƒ∞π∞™

1986 ™À¡√æ∏ 86 °∫∞§∂ƒπ ∑À°√™, ∞£∏¡∞

1983 ∂§§∏¡π∫∏ ∆∂Ã¡∏ ø¢∂π√ ∞£∏¡ø¡

1982 °∫∞§∂ƒπ ¡∂º∂§∏, ∞£∏¡∞ 

1980 °∫∞§∂ƒπ ∫À∫§√™, £∂™™∞§√¡π∫∏

1974 GOETHE INSTITUTE, £∂™™∞§√¡π∫∏ 

µµƒƒ∞∞µµ∂∂ππ∞∞ ¢¢ ππ∞∞∫∫ƒƒππ™™∂∂ ππ™™

1o µƒ∞µ∂π√ ™∆√ ÃÃ PREMIO DI SULMONA-ITALIA PALAZZO DEL ANUNZIATA
EI¢π∫√ µƒ∞µ∂π√ ™∆∏¡ OSAKA TRIENNALE 93
∂π¢π∫√ µƒ∞µ∂π√ YOUNG EUROPEAN ARTISTS BµƒÀ•∂§§∂™, 
µ∂§°π√ 1992
¢π∞∫ƒπ™∏ YOUNG EUROPEAN ARTISTS 90
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2008 MATERIAL LINKS STATE MUSEUM OF CONTEMPORARY ART 
STORE HOUSE B1- PORT OF THESSALONIKI - MINISTRY OF 
CULTURE

2008 MATERIAL LINKS- TECHNOPOLIS- GAZI- MINISTRY OF CULTURE
-MUNICIPALITY OF ATHENS

2008 "IN PRAISE OF THE OLIVE" GREEK MINISTRY OF CULTURE- 
BEIJING -CHINA- 

2008 ART ATHENA 2008 –TITANIUM GALLERY ATHENS 

2008 "MATERIAL AND COLOR" MUSEUM OF MODERN ART -SHANGHAI-
CHINA -GREEK MINISTRY OF CULTURE 

2008 "ART BEYOND SIGHT" STATE MUSEUM OF CONTEMPORARY 
ARTS THESSALONIKI- METROPOLITAN MUSEUM OF MODERN 
ART (M0MA) NEW YORK- TATE MODERN- LONDON- VICTORIA 
AND ALBERT MUSEUM- LONDON 

2008 GREEK ART- GREEK MINISTRY OF TOURISM- BEIJING- CHINA 

2007 "VISUAL ARTS 2" STATE MUSEUM OF CONTEMPORARY ART 
THESSALONIKI- HELLAS 

2007 PLACE OF BIRTH-BENAKIS CONTEMPORARY ART MUSEUM-
ATHENS-GREECE

2007 CONTEMPORARY GREEK PAINTING-MOSCOW MINISTRY OF 
GREEK TOURISM-MOSCOW CONSERVATORY 

2007 REFLECTIONS FROM GREECE- BELGRAVIA GALLERY, LONDON-UK 

2006 MASQUERADE - STATE MUSEUM OF MODERN ART-
THESSALONIKI 

2006 IN PRAISE OF THE OLIVE- HELLENIC MINISTRY OF CULTURE-
ORGANIZATION OF THE UNITED NATION- UN- NEW YORK 

2006 REFERENCE TO PENELOPE DELTA- ATHENS COLLEGE 

2006 REFLECTIONS FROM GREECE- NATIONAL ARTS CLUB
NEW YORK-USA 

2005 "SACRED AND PROFANE" ASPECTS OF THE FEMALE IN MODERN 
GREEK ART, 1930-2005. MUNICIPAL MUSEUM OF CRETE- 
GREECE

2005 ZAKYNTHOS MUSEUM, MINISTRY OF CULTURE- -MODERN GREEK 
ART- (G. KOSTOPOULOS COLLECTION)

2004 HYOGO MUSEUM OF MODERN ART- INTERNATIONAL 
CONTEMPORARY EXHIBITION- JAPAN (REPRESENTED GREECE)

2004 STATE MUSEUM OF MODERN ART- COSMOPOLIS- 1st BALKAN
CONTEMPORARY BIENNALE- THESSALONIKI- GREECE

2004 MACEDONIAN MUSEUM OF MODERN ART- SCULPTURE- 
THESSALONIKI – GREECE

2004 ABSOLUTE AMERICANA MUSEUM- FLORIDA - USA

2002 RHODES MUSEUM OF CONTEMPORARY ART-RHODES-GREECE

2001 TOULOUSE LAUTREC- THE MYTH OF THE WOMAN. (Framed by 
the Exhibition, the Myth of the woman in contemporary Greek 
painting) MUSEE D’ART CONTEMPORAIN –FONDATION BASIL ET 
ELISE GOULANDRIS- ANDROS-GREECE

2001 CAESAREA GALLERY- BOCA RATON-FLORIDA-USA

2001 ART ESSENTIALS- CALGARY-CANADA

2001 INTERNATIONAL ART FAIR, ART TEXAS 2001

2001 THE BODY- VAFOPOULION CULTURAL FOUNDATION- GREECE

2001 SUMMER ASCENSION- YIAYIANNOS GALLERY- ATHENS-GREECE

2000 ART 21 – LAS VEGAS- NEVADA- USA

2000 CAESAREA GALLERY-BOCA RATON-FLORIDA-USA

2001 CONTEMPORARY GREEK ARTISTS- PIERIDES MUSEUM ATHENS GR

2000 GREEK SCULPTURE IN HOLLAND-COUZI GALLERY-HOLLAND

1999 INTERNATIONAL ART FAIR –LINEART 99- ART POINT GALLERY
GHENT- BELGIUM

1999 FUTURE NO FUTURE- HOTEL DU VILLE- BRUSSELS-BELGIUM

1999 MORHI GALLERY- LEMESSOS- CYPRUS

1998 PARALLELS IN LITERATURE AND ART-DEPARTMENT OF 
ENVIRONMENT AND PUBLIC WORKS-DIMITRIA 98-THESSALONIKI
BASILICA OF SAINT MARCUS-HERAKLION-CRETA

1998 BYZANTIUM AS A DRIVING FORCE-ATHENS-ZURICH-BRUSSELS

1997 MEDITERRANEAN ENCOUNTERS- NATIONAL MUSEUM OF 
DUBROVNIK (in collaboration with Greek ministry of culture and 
VORRES MUSEUM) DUBROVNIK- JULY-OCTOBER 97

1997 ARTESUR- ARTE CONTEMPORANEO GRIEGO-A TRIBUTE TO 
CONTEMPORARY GREEK ART-GRANADA-SPAIN

1997 X I INTERNATIONAL BIENNALE OF CULTURE- SKYRONION 
MUSEUM ATHENS- POLICHRONOPOULOS MUSEUM-
KORINTHOS GR

1996 ATHENS-ATTIKI: PLANNING, INTERVENTION, PROJECTS FOR A 
VIABLE DEVELOPMENT- MODERN GREEK SCULPTORS-(dp. Of 
Environment, planning and public works) ZAPPION MEGARON- 
ATHENS

1995 GREEK SCULPTURE- GREEK CENTRE OF PRODUCTIVITY-ATHENS 

1995 TRIBUTE TO DOMINICOS THEOTOCOPOULOS- NATIONAL 
GALLERY OF GREECE- ATHENS

1995 BRITAIN IN GREECE- FRIENDS OF THE NATIONS- ATHENS-
LONDON CONTEMPORARY GREEK ARTISTS –NATIONAL GALLERY
OF RHODES- GREECE

1995 PSYCHOANALYSIS OVER COLOUR-TITANIUM GALLERY ATHENS-GR

1995 STILL LIFE IN GREEK PAINTING 1949-1995 EIRMOS GALLERY 
THESSALONIKI-GREECE

1995 INTERNATIONAL ART FAIR-ART ATHINA 3-EIRMOS GALLERY-
ATHENS-GREECE

1995 HONORARY PARTICIPATION IN THE XXI TODI FESTIVAL-ITALY

1994 VOLKSWAGEN GROUP COLLECTION-TITANIUM GALLERY ATHENS

GGRROOUUPP EEXXHHIIBB IITT IIOONNSS --  SSEELLEECCTT IIOONN
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1993 XX PREMIO DI SULMONA INTERNAZIONALE –MUSEO CIVICO-
PALAZZO DELL’ ANNUNZIATA (1st PRIZE)

1993 CONTEMPORARY TENDENCIES IN GREEK PAINTING-GIORGIO 
CHIRICO MUSEUM-VOLOS-GREECE

1993 OSAKA TRIENNALE 93- OSAKA MUSEUM OF CONTEMPORARY 
ART OSAKA- JAPAN (SPECIAL AWARD)

1993 ART 93 – BUSINESS DESIGN CENTRE –LONDON-ENGLAND

1992 EIRMOS GALLERY-THESSALONIKI- GREECE

1992 CONTEMPORARY TENDENCIES IN GREEK PAINTING-COTOPOULI
MUSEUM- ATHENS- GREECE

1992 CIEL GALLERY-TOKYO-JAPAN

1992 CATRIN ALTING GALLERY-ANTWERP-BELGIUM

1992 NEW BP COLLECTION-BP GALLERY- BRUSSELS –BELGIUM

1992 ART PUZZLE- ZAPPION MEGARON-ATHENS-GREECE
ART PUZZLE- MUNICIPAL CULTURE CENTRE OF ATHENS

1992 NOCTURNAL PASSAGE -TITANIUM GALLERY- ATHENS-GREECE

1992 EUROPEAN CONTEMPORARY ART-MITO CITY-JAPAN

1991 GALLERY K - LONDON-ENGLAND

1991 GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM
GALLERY-ATHENS-GREECE

1991 VICKY DRACOS CENTRE OF CONTEMPORARY ART-ATHENS GR

1991 SUMMER 91-TITANIUM GALLERY-ATHENS-GREECE

1990 YOUNG EUROPEAN ARTISTS- BP GALLERY-BRUSSELS-BELGIUM

1990 OSAKA TRIENNALE 90 –OSAKA-JAPAN

1990 GREEK ARTISTS IN INTERNATIONAL ART CENTRES-TITANIUM
GALLERY- ATHENS-GREECE

1990 SUMMER 90-TITANIUM GALLERY-ATHENS-GREECE

1990 COLOUR AND EXPRESSIONISM-MUNICIPAL GALLERY OF 
CALAMATA- GREECE

1990 TRIBUTE TO BOUZIANIS –MUNICIPAL GALLERY OF ATHENS-GR

1989 6+6 TRIBUTE TO THE FRENCH REVOLUTION- ATHENS-NIMES-
PARIS

1989 THE FACE AS A MASK - CASES OF GREEK EXPRESSIONISM 
PATRAS CULTURAL CENTRE-GREECE

1988 CONTEMPORARY GREEK ARTIST- MOSCOW MUSEUM-USSR

1987 PANHELLINIC EXHIBITION OF MODERN ART- OLP-PIRAEUS GR

1986 SYNOPSIS 86 ZYGOS GALLERY- ATHENS- GREECE

1983 GREEK ART- MUSIC CONSERVATORY-ATHENS-GREECE

1982 NEPHELI GALLERY-ATHENS-GREECE

1980 KYKLOS GALLERY THESSALONIKI-GREECE

1974 GOETHE INSTITUTE- THESSALONIKI-GREECE

PPRRIIZZEESS--  DD IISSTT IINNCCTTIIOONNSS
1st PRIZE AT THE XX INTERNATIONAL PREMIO DI SULMONA-ITALY
SPECIAL DISTINCTION AT THE OSAKA TRIENNALE 93-OSAKA-JAPAN
SPECIAL DISTINCTION- YOUNG EUROPEAN ARTISTS 1990- BP
COLLECTION- BRUSSELS-BELGIUM
SPECIAL PRIZE- YOUNG EUROPEAN ARTISTS 1992-BP COLLECTION
BRUSSELS- BELGIUM
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““CCOOSSMMIICCOONN””
120x100cm

oil on canvas

...∑ˆÁÚ·Ê›˙ÔÓÙ·˜ ˆ˜ Û‡Á¯ÚÔÓÔ˜ (ÊÏÔ˘fi) ÊˆÛÊÔÚ›˙ÔÓ ºÚ¿ÓÛÈ˜
ª¤ËÎÔÓ, Ë ·Ó··Ú¿ÛÙ·ÛË ÂÓfi˜ ÚÔÛÒÔ˘ ¯ˆÚ›˜ ¯·Ú·ÎÙËÚÈÛÙÈ-
Î¿ ÛÙÔ ¤ÚÁÔ Persona I (2004) ·fi ÙÔÓ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘ ˘Ô‰Ë-
ÏÒÓÂÈ ÎÚ›ÛË Ù·˘ÙfiÙËÙ·˜ ‹ ˘·ÚÍÈ·Î‹ ÎÚ›ÛË; ÃÚËÛÈÌÔÔÈÒÓÙ·˜
Û¿ÙÔ˘ÏÂ˜ Î·È Ë¯Ù¿ ¯ÚÒÌ·Ù·, Ô °ÂˆÚÁ›Ô˘ Ê·›ÓÂÙ·È Ó· ¤¯ÂÈ ÚÔ-
Û·ı‹ÛÂÈ Ó· Û˘ÏÏ¿‚ÂÈ ÙÔÓ Â·˘Ùfi ÙÔ˘ ÛÙÔÓ Î·Ì‚¿ ÁÚ‹ÁÔÚ·, ÚÈÓ
·ÏÏ¿ÍÂÈ ‹ ÂÍ·Ê·ÓÈÛÙÂ›. 

MADELEINE PECK
ART NEWS MAGAZINE

¡∂∞ À√ƒ∫∏
∆√ª√™ ™∂¶∆∂ªµƒπ√À 2004 

...Painting like a latter-day, Day-Gio Francis Bacon, Kostis
Georgiou's portrayal of a featureless face suggests an identity
or existential crisis in Persona I (2004). Using palette knives
and thick paint, Georgiou seems to have tried to quickly
capture himself on canvas, before he changed or disappeared. 

MADELEINE PECK
ART NEWS MAGAZINE

NEW YORK
VOLUME SEPTEMBER 2004
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∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘
√ÌÈÏ›· Ô˘ ‰fiıËÎÂ Î·Ù¿ Ù· ÂÁÎ·›ÓÈ· ÙË˜ ¤ÎıÂÛË˜ ÛÙËÓ Art Point
International Gallery ÛÙÔ µ¤ÏÁÈÔ, ÛÙÈ˜ 27 ª·ÚÙ›Ô˘, 2004.

∆· ¤ÚÁ· Ù¤¯ÓË˜ ·Ó‹ÎÔ˘Ó ÛÙÔÓ ÙÔÌ¤· ÙË˜ ÂÈÎ·ÛÙÈÎ‹˜ Ï·ÛÙÈÎ‹˜ ÁÏÒÛ-
Û·˜. 
∞ãÙË Ì›·, Ô ÂÈÎ·ÛÙÈÎfi˜ ÂÎÊÚ¿˙ÂÙ·È Ì¤Ûˆ ÂÈÎfiÓˆÓ. ∞' ÙËÓ ¿ÏÏË Ô
Ì¿ÚÙ˘Ú·˜ ·Ó·ÁÈÁÓÒÛÎÂÈ Î·È ÂÚÌËÓÂ‡ÂÈ ÙÈ˜ ÂÈÎfiÓÂ˜ ·˘Ù¤˜. ∏ Ì›· Ì·-
ÙÈ¿ ‰ÂÓ ‚Ï¤ÂÈ ¿ÓÙÔÙÂ ·˘Ùfi Ô˘ Ì›· ¿ÏÏË Ì·ÙÈ¿ ˘ÔÛÙËÚ›˙ÂÈ fiÙÈ ·ÓÙÈ-
Ï·Ì‚¿ÓÂÙ·È Ì¤Û· ÛÙËÓ ÂÈÎfiÓ·. 
ŒÙÛÈ ÙÔ Ò˜ ‚Ï¤Ô˘ÌÂ ¤Ó· ¤ÚÁÔ Ù¤¯ÓË˜ Â·Ê›ÂÙ·È ÛÂ ˙‹ÙËÌ· ·ÓÙ›ÏË-
„Ë˜. ¢ÔıÂ›ÛË˜ ÙË˜ ·ÙÔÌÈÎ‹˜ Ì·˜ ·ÓÙ›ÏË„Ë˜, ·˘Ù‹ ÂËÚÂ¿˙ÂÙ·È ·fi
ÛÂÈÚ¿ ·Ú·ÁfiÓÙˆÓ: ÙËÓ ÔÏÈÙÈÛÙÈÎ‹ Ì·˜ ·Ú¿‰ÔÛË, ÙËÓ ·È‰Â›· Ì·˜,
ÙÔ˘˜ Èfi ÂÓ‰fiÌ˘¯Ô‡˜ Ì·˜ fiıÔ˘˜, Ù· Û˘ÌÊÚ·˙fiÌÂÓ· ÙÔ˘ ‚Ï¤ÌÌ·Ùfi˜
Ì·˜... 
∆Ô Û‡ÓÔÏÔ fiÏˆÓ ·˘ÙÒÓ Ô˘ Û˘Ì‚¿ÏÏÔ˘Ó ÛÙÔ Ò˜ ‚Ï¤Ô˘ÌÂ ¤Ó·
¤ÚÁÔ Ù¤¯ÓË˜ Â›Ó·È Û˘Ó·Ú·ÛÙÈÎfi Î·È Û˘Ó¿Ì· ÔÏ‡ÏÔÎÔ. ∞˘Ùfi Ô˘
‚Ï¤Ô˘ÌÂ Â›Ó·È Â›ÛË˜ Î·È ·˘Ùfi Ô˘ ÓÔÌ›˙Ô˘ÌÂ fiÙÈ ‚Ï¤Ô˘ÌÂ, ‹ ı¤-
ÏÔ˘ÌÂ Ó· ‰Ô‡ÌÂ. 
√ Ì¿ÚÙ˘Ú·˜ ‚·Ú‡ÓÂÈ ÙËÓ ÂÈÎfiÓ· ÌÂ ÌÈ· ÔÏfiÎÏËÚË ·ÎÔÏÔ˘ı›· ÓÔËÌ¿-
ÙˆÓ Ô˘ ‰ÂÓ ·ÓÙ·ÔÎÚ›ÓÔÓÙ·È ··Ú·›ÙËÙ· ÛÙÈ˜ ·Ú¯ÈÎ¤˜ ÚÔı¤ÛÂÈ˜
ÙÔ˘ ÂÈÎ·ÛÙÈÎÔ‡. ∞fi ÙË ÛÙÈÁÌ‹ Ô˘ ¤Ó· ¤ÚÁÔ ·Ê‹ÓÂÈ ›Ûˆ ÙÔ˘ ÙÔ ÂÚ-
Á·ÛÙ‹ÚÈ ÙÔ˘ ‰ËÌÈÔ˘ÚÁÔ‡ ÙÔ˘, ı· ‚ÈÒÛÂÈ ÏÔÈfiÓ ¤Ó· ‚›Ô Î·ı¿ÚÈÔ. 
£· ÚÔÛ·ı‹Ûˆ ÏÔÈfiÓ Ó· Û·˜ ˆ Ù› ‚Ï¤ˆ ÂÁÒ ÚÔÛˆÈÎ¿ ‹ ÙÈ
ÛÎ¤ÊÙÔÌ·È fiÙÈ ‚Ï¤ˆ. ª›· ÚÔÛ¿ıÂÈ· Ó· ÂÍÂÙ¿Ûˆ ÙÈ˜ „Â˘‰·ÈÛı‹-
ÛÂÈ˜ Ô˘ Ì·˜ ·ÚÔ˘ÛÈ¿˙ÂÈ Ô ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘. 
ªÂÙ¿ ı· ÌÈÏ‹Ûˆ ÁÈ· ÙÔ ÛÙ˘Ï, ı· ‰ÈÂÚÂ˘Ó‹Ûˆ ÙËÓ ÙÂ¯ÓÈÎ‹ ÙÔ˘ ÊÔÚ-
Ì·ÏÈÛÌÔ‡, ÙË ÛËÌ·Û›· ÙÔ˘ ¯ÚÒÌ·ÙÔ˜ ÛÙ· ·ÂÈÎÔÓÈÛÙÈÎ¿ ¤ÚÁ·, ÙÈ˜ ‰È·-
ÊÔÚ¤˜ Î·È ÙÔ˘˜ ·Ú·ÏÏËÏÈÛÌÔ‡˜ ÌÂÙ·Í‡ ÙˆÓ ˘Ê·ÛÌ¿ÙˆÓ Î·È ÙˆÓ
ÁÏ˘ÙÒÓ Î·È ı· ·Ú·ÌÂ›Óˆ ÂÈ‰ÈÎ¿ ÛÙËÓ ·ÙÂÏÂ›ˆÙ· Â·ÓÂÚ¯fiÌÂÓË ÂÈ-
ÎÔÓÔÁÚ·Ê›· Î·È Ù· ı¤Ì·Ù· ÙÔ˘ ¤ÚÁÔ˘ ÙÔ˘. 

™Ù˘Ï / ÙÂ¯ÓÈÎ‹ / ÊÔÚÌ·ÏÈÛÌfi˜
∞˘Ùfi Ô˘ ÂÍ·Ú¯‹˜ Î¿ÓÂÈ ÂÓÙ‡ˆÛË ÛÙ· ˙ˆÁÚ·ÊÈÎ¿ ¤ÚÁ· Â›Ó·È fiÙÈ
¤¯Ô˘Ó ˘ÂÚ‚ÔÏÈÎ¿ Î¿‰Ú· ÌÂ ÏËıÒÚ· ÓÂ˘ÚÈÎÒÓ, ·ÈÛıËÛÈ·ÎÒÓ ¯·-
Ú·ÎÙËÚÈÛÙÈÎÒÓ. 
√ ∫ˆÛÙ‹˜ ‰ÂÓ ·Ê‹ÓÂÈ ÙÔ ·Ú·ÌÈÎÚfi ÎÔÌÌ¿ÙÈ ÙË˜ ÂÈÊ¿ÓÂÈ¿˜ ÙÔ˘ ¿ıÈ-
ÎÙÔ. √ ·Î·Ù·Ì¿¯ËÙÔ˜ Ê·Ó·ÙÈÛÌfi˜ ÙÔ˘ Â›Ó·È ·ÈÛıËÙfi˜. ¶·Ú·ÙËÚÒÓÙ·˜
ÌÂ ÌÂÁ·Ï‡ÙÂÚË ÏÂÙÔÌ¤ÚÂÈ·, ÌÔÚÂ› Î·ÓÂ›˜ Ó· ÂÎÛÎ¿„ÂÈ Ì¤¯ÚÈ Î·È ÙË
Á¤ÓÓËÛË ÂÓfi˜ ¤ÚÁÔ˘, ÙË ‰ËÌÈÔ˘ÚÁÈÎ‹ ‰È·‰ÈÎ·Û›· ÙÔ˘ Á›ÁÓÂÛı·È. ¢È·-
‚¿zÂÈ Î·ÓÂ›˜ ÙËÓ Î·Ù¿ÏËÍË ÙÔ˘ ›‰ÈÔ˘ ÙÔ˘ ÂÈÎ·ÛÙÈÎÔ‡, Ô˘ ÂÌÊ·Ó›˙Â-
Ù·È ÛÙÔ Û‡ÚÌ· ÙÔ˘ ¤ÚÁÔ˘. ∆Ô ¿ıÔ˜ ÙÔ˘ Â›Ó·È ·ÈÛıËÙfi: Ë ÌÂÙ·ÌfiÚ-
ÊˆÛË Ô˘ Ï·Ì‚¿ÓÂÈ ¯ÒÚ· ·Ó¿ÌÂÛ· ÛÙ· ¯¤ÚÈ· ÙÔ˘. ∫¿ıÂ ¤ÚÁÔ Â›Ó·È
Ì›· Û˘Ó¤ÓˆÛË ¤ÓÙ·ÛË˜ Î·È ÂÓ¤ÚÁÂÈ·˜ ÎÈ ·˘ÙÔ‡ ÙÔ˘ ÂÎÚËÎÙÈÎfi ÛÙ˘Ï,
¤Ó· ˘ÚÔÙ¤¯ÓËÌ·, ÌÂ ÔÌÔ‚ÚÔÓÙ›· ¤ÓÙÔÓˆÓ ¯ÚˆÌ¿ÙˆÓ, ÙˆÓ ¯ÚˆÌ¿-
ÙˆÓ ÙÔ˘ ‹ÏÈÔ˘ Î·È ÙÔ˘ Ô˘Ú¿ÓÈÔ˘ ÙfiÍÔ˘. 
√ ∫ˆÛÙ‹˜ ‰Ô˘ÏÂ‡ÂÈ ÙÔ ÈÓ¤ÏÔ fiÛÔ Î·È ÙËÓ Û¿ÙÔ˘Ï·, ÂÓÒ ÚÔ¯ˆÚ¿
ÌÂ glacis Î·È ·ÔÍ·›ÓÂÈ ÁÚ·ÌÌ¤˜ Ì¤Û· ÛÙËÓ ‡ÏË. ∏ ˘ÂÚ¯ÂÈÏ›˙Ô˘Û·
Ú·ÎÙÈÎ‹ ÙË˜ ˙ˆÙÈÎfiÙËÙ·˜ Î·Ù·Ï‹ÁÂÈ Î·Ù¿ ÙÔ ¯Ù¤ÓÈÛÌ· Ó· ÂÈÛ‚¿ÏÏÂÈ
ÛÈÁ¿ ÛÈÁ¿ ÛÙÔ ı¤Ì· Ô˘ ÛÎÈ·ÁÚ·Ê‹ıËÎÂ ·Ú¯ÈÎ¿. ∫·Ù¿ ÙË ‰È¿ÚÎÂÈ·
·˘Ù‹˜ ÙË˜ ¤ÎıÂÛË˜, ·Ó·Î·Ï‡ÙÂÈ Î·ÓÂ›˜ Ì›· ÁÔËÙÂ˘ÙÈÎ‹ ·ÓÙÈ·Ú¿ıÂ-
ÛË ·Ó¿ÌÂÛ· ÛÂ ¤ÚÁ· ˙ˆÁÚ·ÊÈÎ‹˜ ÏÔ‡ÛÈ· ÛÂ ¯ÚÒÌ·Ù· ÎÈ ·˘Ù¿ Ô˘
Â›Ó·È ·ÛÚfiÌ·˘Ú·. ∂È‰ÈÎ¿ ÛÂ ·˘Ù¿ Ù· ÙÂÏÂ˘Ù·›· ¤Ú¯ÂÙ·È ÛÙËÓ ÂÈÊ¿-
ÓÂÈ· ÙÔ ÂÎÊÚ·ÛÙÈÎfi Ù·Ï¤ÓÙÔ ÙÔ˘ Î·ÏÏÈÙ¤¯ÓË. 

∂ÈÎÔÓÔÁÚ·Ê›· / ı¤Ì·Ù·.
√ ÂÈÎ·ÛÙÈÎfi˜ ·ÓÙÏÂ› ÙË ıÂÌ·ÙÔÏÔÁ›· ÙÔ˘ ÙfiÛÔ ·fi ÙÔÓ ÙÔÈÎfi ÙÔ˘ Ô-
ÏÈÙÈÛÌfi (ÂÈ‰ÈÎ¿ ÙËÓ ÂÏÏËÓÈÎ¿ ·Ú¯·ÈfiÙËÙ·) ˆ˜ ÙÔÓ ÎfiÛÌÔ ÙÔ˘ ÂÈÚ¿Ì·-
ÙÔ˜ ÙË˜ ˙ˆ‹˜. ∞˘Ùfi Ô˘ Î¿ÓÂÈ ÂÓÙ‡ˆÛË ·fi ÙËÓ ·Ú¯‹ Â›Ó·È fiÙÈ Ô ¿Ó-
ıÚˆÔ˜ Î·Ù¤¯ÂÈ ÙËÓ Î˘Ú›·Ú¯Ë ı¤ÛË ÛÙÔ ¤ÚÁÔ ÙÔ˘, ‰ËÏ·‰‹ Ô ¿Ó‰Ú·˜
‹ Ë Á˘Ó·›Î·, Î·È ÔÈ ‰‡Ô ÂÌÊ·Ó›˙ÔÓÙ·È Â‰Ò. ∞ÏÏ¿ Â› ÙÔÓ ÏÂ›ÛÙÔÓ Ô
¿ÓıÚˆÔ˜ ‚Ú›ÛÎÂÙ·È ÌfiÓÔ˜ ÛÙÔ ÂÚÈ‚¿ÏÏÔÓ ÙÔ˘. ∆Ô ¿ÙÔÌÔ ¤¯ÂÈ ·Ó·-

‰ÈÏˆıÂ›, ·Ó¿ ÙÔÓ Â·˘Ùfi ÙÔ˘. 
º·ÓÂÚ¿ Ô Î·ÏÏÈÙ¤¯ÓË˜ ÚÔ¯ˆÚ¿ Î·Ù¿ ÛÂÈÚ¤˜. À¿Ú¯ÂÈ ÌÈ· ÔÏfiÎÏË-
ÚË ÛÂÈÚ¿ Û˘ÏÏÂÎÙÒÓ, ÙÔÔıÂÙËÌ¤ÓÔÈ Ì¤Û· ÛÙËÓ ÂÈÎfiÓ· ÌÂ ¿Ô„Ë ÂÈ-
ÚˆÓÂ›·˜, ˆ˜ ¿ÙÔÌ· È‰È·›ÙÂÚ· ÈÎ·ÓÔÔÈËÌ¤Ó· ÌÂ ÙÔÓ Â·˘Ùfi ÙÔ˘˜. ∞Ó·-
Î·Ï‡ÙÂÈ Î·ÓÂ›˜ ÂÈÎÂÊ·ÏÂ›˜ ÙË˜ ·ÛÙ˘ÓÔÌ›·˜ ÛÙËÓ ¤ÎıÂÛË, ÊÈÏÔÛfi-
ÊÔ˘˜ Î·È ÙÔ˘˜ Î˘Ú›Ô˘˜ ∞µ° ÌÂ ÙÔÓ ø.
À¿Ú¯Ô˘Ó Â›ÛË˜ ·ÎÚÔ‚¿ÙÂ˜. ∞ÏÏËÁÔÚÈÎ¤˜ ·Ó··Ú·ÛÙ¿ÛÂÈ˜ ı· ¤ÏÂ-
ÁÂ Î·ÓÂ›˜, Ô˘ Ì·˜ ·ÚÔ˘ÛÈ¿˙Ô˘Ó Ò˜ Ô ¿ÓıÚˆÔ˜ ÌÔÚÂ› Ó· Û˘-
ÛÙÚ¤„ÂÈ ÙÔÓ Â·˘Ùfi ÙÔ˘ ÛÙËÓ Ì¿¯Ë ÁÈ· ÙËÓ ÂÈ‚›ˆÛË, ‹ ·ÚÔ˘ÛÈ¿˙Ô˘Ó
·ÓÙÔ‡ Ù› ÌÔÚÂ› Ó· ‰ËÌÈÔ˘ÚÁ‹ÛÂÈ. 
∫·È ‡ÛÙÂÚ· ˘¿Ú¯ÂÈ Ë Á˘Ó·›Î· Ô˘ ÂÌÊ·Ó›˙ÂÙ·È Î˘Ú›ˆ˜ Á˘ÌÓ‹ ÌÂ fiÏË
ÙË˜ ÙËÓ Û·ÚÎÈÎ‹ ‡·ÚÍË, ÂÓ‰Â‰˘Ì¤ÓË ÌÂ ¤Ó· Û‡ÓÓÂÊÔ Ì˘ÛÙËÚ›Ô˘. 
∞¤Ó·ÓÙÈ ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜ Â›Ó·È Ù· ˙Ò· Î·È ÙÔ ·ÍÈÔÏÔÁfiÙÂÚÔ ·˘ÙÒÓ
Â›Ó·È Ô ÛÎ‡ÏÔ˜, Ô ÛÎ‡ÏÔ˜ ˆ˜ Û‡ÓÙÚÔÊÔ˜ ÙÔ˘ ·ÓıÚÒÔ˘. ∞ÏÏ¿ ‰›-
¯ˆ˜ ·ÓıÚÒÈÓË ·ÚÔ˘Û›·, Ù· ˙Ò· Ê·›ÓÔÓÙ·È Ó· ¤¯Ô˘Ó ‚ÁÂÈ ·fi
ÎÏÔ˘‚È¿ ‹ Ó· Â›Ó·È Û˘Ó‰Â‰ÂÌ¤Ó·. ∂›Ó·È ·˘Ùfi Ì›· Â›ÎÏËÛË ÙË˜ ÔÈÎÔ-
ÏÔÁÈÎ‹˜ Î·Ù·ÛÙÚÔÊ‹˜ Ô˘ ¤¯Ô˘Ó ÚÔÎ·Ï¤ÛÂÈ ÔÈ ¿ÓıÚˆÔÈ ÛÙÔ ÂÚÈ-
‚¿ÏÏÔÓ; 
À¿Ú¯ÂÈ Â›ÛË˜ ÙÔ ‰¤ÓÙÚÔ, Ô˘ ·ÓÙÈÚÔÛˆÂ‡ÂÙ·È ·fi ¤Ó· ÌÔÓ·¯ÈÎfi
¿ÙÔÌÔ, Û¯Â‰fiÓ Á‰˘Ì¤ÓÔ ·fi ÛÂÓÙfiÓÈ·, Ô˘ ‰È·ÙËÚÂ›Ù·È ÛÙË ˙ˆ‹ ·fi
¤Ó· ÌÈÎÚfi ¿ÓÔÈÁÌ· ÛÙÔ Ì¤Û· ÛÂ ·fi ÙÔ ÛÎÏËÚfi ˘fiÁÂÈÔ. 
∆· ˙Ò· Î·ıÈÛÙÔ‡Ó Û¯Â‰fiÓ ÙÔ ÎÂÓÙÚÈÎfi ı¤Ì· ÙˆÓ ¤ÚÁˆÓ ÁÏ˘ÙÈÎ‹˜
ÙÔ˘ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘. ∆Ô ˘ÏÈÎfi Â›Ó·È Î˘Ú›ˆ˜ Û›‰ËÚÔ˜ Î·È ·ÙÛ¿ÏÈ, ˘ÏÈ-
Î¿ Ô˘ ‰‡ÛÎÔÏ· ‰Ô˘ÏÂ‡ÔÓÙ·È, Ô˘ Ô ÂÈÎ·ÛÙÈÎfi˜ Î·Ù·Ê¤ÚÓÂÈ Ó· ÌÂ-
Ù·ÌÔÚÊÒÛÂÈ ÛÂ „¿ÚÈ·, ¿ÏÔÁ·, ÛÎ˘ÏÈ¿ Î·È Ù·‡Úo˘˜. ™Â ·ÓÙ›ıÂÛË ÌÂ
ÙÔ ˙ˆÁÚ·ÊÈÎfi ÙÔ˘ ¤ÚÁÔ, ÙÔ ˘ÏÈÎfi Î·È Ë ÂÈÊ¿ÓÂÈ· ‰Ô˘ÏÂ‡ÔÓÙ·È ÌÂ
ÔÏ‡ ÏÈÁfiÙÂÚÔ Ù·Ú·¯Ò‰Ë ÙÚfiÔ ÛÙ· ÁÏ˘Ù¿. √È ÌÔÚÊ¤˜ Â›ÛË˜ ÂÌ-
Ê·Ó›˙ÔÓÙ·È Èfi ÈÂÚ·ÙÈÎ¤˜ Î·È ÛÙ˘ÏÈ˙·ÚÈÛÌ¤ÓÂ˜. ∞ÏÏ¿ Â‰Ò ‚Ú›ÛÎÔ˘ÌÂ
Â›ÛË˜ Î·È Ì›· ÈÎÚ‹ Â›ÁÂ˘ÛË, ‰ÈfiÙÈ ÔÈ Â‡ıÚ·˘ÛÙÂ˜ ·˘Ù¤˜ ÂÈÎfiÓÂ˜ Â›-
Ó·È ÂÍÔÏÈÛÌ¤ÓÂ˜ ÌÂ ÂÈıÂÙÈÎ¤˜ ÂÌÊ¿ÛÂÈ˜. ∆· ˙Ò· ·ÚÔ˘ÛÈ¿˙ÔÓÙ·È
¿Óˆ ÛÂ Ù¿ËÙÂ˜ ·fi Î·ÚÊÈ¿ ‹ Ê·›ÓÔÓÙ·È Ó· ¤¯Ô˘Ó ÂÍ·ÚÙËÌ¤ÓË ‹ Â-
ÚÈÔÚÈÛÌ¤ÓË ÂÏÂ˘ıÂÚ›· ÎÈÓ‹ÛÂˆÓ. ∏ ÔÈÎÂ›· ÙÔ˘˜ ÂÌÊ¿ÓÈÛË Â›Ó·È ÍÂ-
ıˆÚÈ·ÛÌ¤ÓË, Û·Ó Ô ¤Úˆ˜ Î·È ÙÔ Ï›ÌÈÓÙÔ Ó· ¤¯Ô˘Ó ·È¯Ì·ÏˆÙÈÛÙÂ› Î·È
Ó· ÌË ‚Ú›ÛÎÔ˘Ó ¤ÍÔ‰Ô ‰È·Ê˘Á‹˜. 
√ ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘ Â›Ó·È ÔÏÔÎÏËÚˆÌ¤ÓÔ˜ ÂÈÎ·ÛÙÈÎfi˜ ‰ÈfiÙÈ ¤Ú·Ó
·fi ÙË ˙ˆÁÚ·ÊÈÎ‹ Î·È ÙË ÁÏ˘ÙÈÎ‹, ÚÔ¯ˆÚ¿ ÛÙË ÂÎÙ¤ÏÂÛË ÂÈ‰ÈÎÒÓ
Â› ÙfiÔ˘ ÂÁÎ·Ù·ÛÙ¿ÛÂˆÓ. 

∂ÈÙÚ¤„ÙÂ ÌÔ˘ Â›ÛË˜ Ó· ÌÈÏ‹Ûˆ ÁÈ· ÙÈ˜ Û˘Ó¿ÊÂÈÂ˜ Ì¤Û· ·fi ÙÈ˜
ÔÔ›Â˜ Ù¤ÙÔÈ· ¤ÚÁ· ‰ËÌÈÔ˘ÚÁÔ‡ÓÙ·È. 
¶Ú¤ÂÈ Ó· ıÂˆÚ‹ÛÔ˘ÌÂ ÙÔ˘˜ Â·˘ÙÔ‡˜ Ì·˜ Â˘Ù˘¯Â›˜ ÌÈ·˜ Î·È ÙÔ Î›-
ÓËÌ· ÙË˜ ·ÁÎÔÛÌÈÔÔ›ËÛË˜ Ô˘ ¤¯ÂÈ Î·Ù·ÓÙ‹ÛÂÈ ·Ó·ÁÎ·›Ô ·ÓÙÔ‡
‰ÂÓ ¤¯ÂÈ ÂÈÛ¯ˆÚ‹ÛÂÈ ÛÙÈ˜ Ù¤¯ÓÂ˜. ∆Ô ÁÂÁÔÓfi˜ fiÙÈ Î¿ıÂ ‰ËÌÈÔ˘ÚÁfi˜
ÍÂÎÈÓ¿ ·Ú¯ÈÎ¿ ·fi Ì›· ı¤ÛË Ì¤Û· ÛÙÔ ‰ÈÎfi ÙÔ˘ ÂÈ‰ÈÎfi Î·È ÚÔÛˆÈ-
Îfi ÔÏÈÙÈÛÙÈÎfi ˘fi‚·ıÚÔ, fiˆ˜ ·˘Ùfi ‚ÈÒÓÂÙ·È, Â›Ó·È Â˘Ù‡¯ËÌ·. ∞˘-
Ùfi Â›Ó·È Ô˘ Î¿ÓÂÈ ¤Ó· ¤ÚÁÔ Ù¤¯ÓË˜ ÁÔËÙÂ˘ÙÈÎfi. ∞˘Ù‹ Ë Û˘Û¯¤ÙÈÛË ÙÔ˘
·ÁÎfiÛÌÈÔ˘ Î·È ÙÔ˘ ¯ÒÚÔ˘, Ô˘ Â›Ó·È ÂÈ‰ÈÎfi˜, Ì¤Ûˆ ÙË˜ ÚÔÛˆÈ-
ÎfiÙËÙ·˜ ÙÔ˘ ÂÈÎ·ÛÙÈÎÔ‡. ™ÙËÓ ÂÚ›ÙˆÛË ÙÔ˘ ∫ˆÛÙ‹ Â›Ó·È Û·Ê¤˜ fiÙÈ
ÙÔ ªÂÛÔÁÂÈ·Îfi ÂÚÈ‚¿ÏÏÔÓ ÙË˜ ∂ÏÏ¿‰Ô˜ ¤¯ÂÈ ÛÙÈÁÌ·Ù›ÛÂÈ ÙÔ ¤ÚÁÔ
ÙÔ˘: Ô ‹ÏÈÔ˜, Ù· ¯ÚÒÌ·Ù·, ÏfiÁÔÈ ·ÏÈÔ› ÁÈ· 4000 ¯ÚfiÓÈ· ÛÙËÓ ‚·-
ı‡Ù·ÙË ·Ú¯·ÈfiÙËÙ·, Ô Ù·‡ÚÔ˜ (ªÈÓÒÙ·˘ÚÔ˜), Ë ÂÈÎfiÓ· ÙÔ˘ ÊÈÏÔÛfi-
ÊÔ˘. 
∞˘Ù‹ Ë ‰Ô˘ÏÂÈ¿ ‰Â ı· ÌÔÚÔ‡ÛÂ ÔÙ¤ Ó· Â›¯Â ÁÂÓÓËıÂ› Ì¤Û· ·fi ÙÔ
ÁÎÚÈÛ¿ÈÁ ÙˆÓ ‚fiÚÂÈˆÓ ÂÚÈÊÂÚÂÈÒÓ. 

ºÙ¿Óˆ ÛÙÔ Û˘Ì¤Ú·ÛÌ· 
∆Ô ¤ÚÁÔ ÙÔ˘ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘ ·Ó·ÌÊ›‚ÔÏ· ‚Ú›ÛÎÂÈ ÙË ÌÔÓ·‰ÈÎfiÙËÙ¿
ÙÔ˘ ‰ÈfiÙÈ ÂÍÂÏ›ÛÛÂÙ·È / ÎÈÓÂ›Ù·È Ì¤Û· ÛÂ ËÏÂÎÙÚÈÎfi Â‰›Ô Ô˘ Â›Ó·È
Û˘Ó¿Ì· ·ÛÙ·ı¤˜ Î·È ÈÛÔÚÚÔËÌ¤ÓÔ, ÂÓÙÔÈÛÌ¤ÓÔ ·Ó¿ÌÂÛ· ÛÙËÓ ·-
Ú·›ÛıËÛË Î·È ÙÔÓ Ì·ÓÈÂÚÈÛÌfi, ·Ó¿ÌÂÛ· ÛÙËÓ ÂÓıÔ˘ÛÈ·ÛÙÈÎ‹ ¯Ú‹ÛË
ÙÔ˘ ¯ÚÒÌ·ÙÔ˜ Î·È ÂÓfi˜ ‚·ıÈ¿ ·ÓıÚÒÈÓÔ˘ ÌËÓ‡Ì·ÙÔ˜. 
∆Ô ¤ÚÁÔ ÙÔ˘ ·ÓÙÈÚÔÛˆÂ‡ÂÈ Ù· ˘·ÚÍÈ·Î¿ ÚÔ‚Ï‹Ì·Ù· Ô˘ ˘Ê›ÛÙ·-
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ÓÙ·È ÛÙÔÓ ¿ÓıÚˆÔ ÛÙÔ ÛËÌÂ›Ô ·Ó¿ÌÂÛ· ÙËÓ ·ÛÊ¿ÏÂÈ· Î·È ÙËÓ ÂÈıÂ-
ÙÈÎfiÙËÙ·, ÙÔÓ ¤ÚˆÙ· Î·È ÙËÓ ¿‚˘ÛÛÔ, ÙË ˙ˆ‹ Î·È ÙÔÓ ı¿Ó·ÙÔ. 
¶ÚfiÎÂÈÙ·È ÁÈ· ¤ÚÁ· Ú·ÓÙÈÛÌ¤Ó· ÌÂ ‹ÏÈÔ, ˘¤ÚÔ¯· ·ÓÙÈÎÂ›ÌÂÓ· ÁÈ· Ó· Ù·
·Ú·ÙËÚ‹ÛÔ˘ÌÂ, Ó· ·Ó·˙ˆÔÁÔÓ‹ÛÔ˘Ó ÙËÓ ·ÓıÚÒÈÓË ‡·ÚÍË Ì¤Û·
ÛÙËÓ ·ÓÈÎ·ÓfiÙËÙ·, ÙËÓ ·ÌÊÈÛ‚‹ÙËÛË, ÙË ‰˘ÛÙ˘¯›· Î·È ÙËÓ ÂÏ›‰·, ÙÔ˘˜
fiıÔ˘˜ Ì·˜ Î·È Ù· fiÚÈ¿ Ì·˜. 
∫·Ù·Ê¤ÚÓÂÈ ÂÎÏËÎÙÈÎ¿ Ó· ·ÂÈÎÔÓ›ÛÂÈ ·˘ÙfiÓ ÙÔÓ ÎfiÛÌÔ Ô˘ ÎÚ‡‚ÂÈ Ùfi-
ÛÂ˜ ·ÌÊÈ‚ÔÏ›Â˜ Î·È ·ÓÙÈÊ¿ÛÂÈ˜, Ì¤Ûˆ ÙˆÓ ÂÎÚËÎÙÈÎÒÓ ·Ó·Ï·ÌÒÓ
ÙÔ˘, Û¯Â‰fiÓ ‚¿˙ÂÈ ÊÚ·ÁÌfi ÛÂ ·˘ÙfiÓ, ÂÎÓ¤ÔÓÙ·˜ ÙË ¯·Ú¿ ÙË˜ ˙ˆ‹˜,
ÙËÓ ÂÓ¤ÚÁÂÈ· Î·È Ì›· ˙ˆÙÈÎfiÙËÙ· ¤Ó·ÓÙÈ ÛÂ Î¿ıÂ ‰ÔÎÈÌ·Û›·. 

Florent Bex 
26.3.2004 

* √ FLOR BEX ˘‹ÚÍÂ Ô ‰ÈÂ˘ı˘ÓÙ‹˜ ÙÔ˘ ÌÔ˘ÛÂ›Ô˘ ÌÔÓÙ¤ÚÓ·˜ Ù¤¯ÓË˜
ÙË˜ ∞Ì‚¤ÚÛ·˜

Kostis Georgiou 
Speech made with the varnishing of the exposure of Art Point
International Gallery, in Belgium on March 27, 2004. 

The works of art belong to the field of the visual plastic language. 
On a side, the artist expresses himself in images. Other, the
witness reads and interprets these images. A glance always does
not see what another glance claims to detect there. 
To look at a work of art is thus a question of perception. Our
individual perception given and is moderated by a whole series of
factors: our cultural tradition, our education, our most intimate
desires, the context in which we look at… 
All that made that to look at a work of art is enthralling and
complicated at the same time. What we see is also what we think
of seeing or want to see. 
The witness irremediably weighs down the image with a whole
series of significances which necessarily do not correspond to the
original intentions of the artist. From the moment when the work
of art leaves the workshop of its creator, it thus still will live a
clean life. 
I thus will try to tell you what I see personally or what I think of
seeing. An attempt to scan the illusions which Kostis Georgiou
presents to us. 
Then, I will speak about the style, D E the technique, of the
formalism; the importance of the color in pictorial work, the
differences and the parallels between the fabrics and the
sculptures and I will be delayed in particular on the unceasingly
recurring iconography and topics in his work. 

Style/technique/formalism 
What strikes from the start in paintings, it is that they are
excessively framed, with a profusion of nervous, sensual features. 
Kostis does not leave the least piece of surface indemne. His
irresistible fanaticism is felt. While looking at there more closely,
one can bore until the birth even work, the creative process of
becoming. One reads truly the astonishment of the artist himself,
which appears with the wire of painting. His passion is felt: the

transformation which is done between its hands. Each work is a
fusion of tension and energy and this, in an explosive style, a
fireworks, a bursting of colors sharp, the colors of the sun and
rainbow. 
Kostis works so much with the brush Q u' with the knife, while
proceeding by glacis, and by scraping lines in the matter. Its
overflowing practice of vitality makes that while combing, it
invades little by little the topic outlined at the beginning. During
this exposure, one discovers an enthralling confrontation between
paintings rich colors and those in black and white. It is especially
in these last that the expressive talent of the artist is expressed. 

Iconography/topics 
The artist draws his topics so much in the local culture (Greek
antiquity in particular) that in the world of its experiment of life. What
strikes from the start, it is that the man occupies the principal place
in his work, that it is the man or the woman besides, they appear both
there. But most of the time, the man is only in his environment. The
individual seems to have folded up himself on itself. 
Obviously, the artist proceeds per series. There is a whole series of
collectors which it puts in scene with a point of irony, like as many
individuals extremely satisfied with themselves. One finds there police
chiefs of exposure, philosophers and of the Messrs ABC with Z. 
There are also the acrobats. Allegorical representations would be
said, which show us how the man contorsionne in his fight for survi
vre or to show everywhere what it can make. 
And then there is the woman who appears primarily naked in all
her corporality, nimbée of mystery. 
Across the men, there are the animals and most remarkable is the
dog, the dog as a companion of the man. But the animals without
the human presence seem often put out of cage or connected. Is
this an evocation of the ecological catastrophe caused by the man
in nature? 
There is also the tree, represented like a solitary individual,
practically stripped of sheets, which is still maintained in life by a
small opening in a hardened basement. 
The animals form practically a central topic in the sculptural work
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of Kostis Georgiou. The material is primarily iron and steel, of
materials difficult to work, that the artist manages to
metamorphose out of fish, horses, dogs and in bull. Contrary to
pictorial work, the matter and surface are worked in a less
tumultuous way in the sculptures. The forms seem also more
hieratic and stylées. But here also a bitter taste is found, because
these frail images are equipped with aggressive accents. The
animals are presented on carpets of nails or then seem connected
or limited in their freedom of movement. Their familiar appearance
is faded, bus eros and libido are imprisoned and do not find any
exit. 
Kostis Georgiou is an artist all-round, because in addition to
paintings and sculptures, it carries out also specific installations I
N-situ. 

Allow me to also speak about the context in which this work could
be born. 
We must estimate ourselves happy that the movement of
globalisation which is essential everywhere does not infiltrate in
arts. The fact that the individual artist starts in very first place in
his specific and personal cultural context like its lived, is a good
bargain. It is what makes a work of art enthralling. This
association of universal and the room, specific, through the
personality of the artist. At Kostis, it is obvious that the
Mediterranean context of Greece marked its work: sun, colors; old
reasons for 4000 years of highest antiquity, the bull (Minotaure);
the image of the philosopher. 
Here is a work which could never have been born in the grisaille
from our regions from North. 

I come to the conclusion. 
The work of Kostis Georgiou without any doubt found its unicity,
because it evolves/moves in an at the same time unstable and
balanced electric field, located between the illusion and the
mannerism; between the exuberant use of the color and a deeply
human message. 
Its work represents the existential problems to be it at the man
between safety and the aggression, eros and thanatos, the life
and death. 
S be sprinkled sun works, these splendid objects to be looked at,
relativize the human existence, the impotence, the doubt, the
suffering and the hope, our desires and our limits. 
This world which conceals so many ambiguities and
contradictions, it manages magnifiquement to depict it, through
its fulgurating explosions, almost plugging which, happily, exhale
also the joy in life, energy and a vitality with all tests. 

Florent Bex 
(Director of the Antwerp Museum of Modern Art)

26.3.2004 



21

““TTOOYY SSTTOORRYY II””
120x120cm
oil on canvas
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““PPRROOVVAA””
60x60cm
oil on canvas
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ªπ∞ ∫√§∞™∏ ª∂ Ã∞ƒ∞∫∆∏ƒπ™∆π∫∞ ¶∞ƒ∞¢∂π™√À

™ÙË ‰Ô˘ÏÂÈ¿ ÙÔ˘ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘ Ë ¤ÎÏËÍË Â›Ó·È Î·ıÂÛÙÒ˜ Î·È Ô
·ÈÊÓÈ‰È·ÛÌfi˜ ÂÏÏÔ¯Â‡ÂÈ. ™ÙËÓ ÂÔ¯‹ ÙË˜ ÎÚ›ÛË˜ ÙË˜ ˙ˆÁÚ·ÊÈÎ‹˜,
Ë ˙ˆÁÚ·ÊÈÎ‹ ÙÔ˘ °ÂˆÚÁ›Ô˘ ·Ú¤¯ÂÈ ·Ú·Ì˘ı›· Î·È Ë‰ÔÓ‹ ÛÂ fiÔÈ-
ÔÓ ‰˘ÓËıÂ› Ó· ÙËÓ ‰ÈÂÎ‰ÈÎ‹ÛÂÈ, ‰ËÏ·‰‹ Ó· ÛÙÔ¯·ÛÙÂ› ÂÌÚfi˜ ÙË˜.

§¤ˆ Û˘¯Ó¿ ˆ˜ Î¿ıÂ ›Ó·Î·˜ Â›Ó·È ¤Ó· ÔÙÈÎfi ÎÂ›ÌÂÓÔ Ô˘ ‚ÈÔ-
ÁÚ·ÊÂ› ÙÔ ˙ˆÁÚ¿ÊÔ ÙÔ˘. ™ÙË ·ÚÔ‡Û· ÂÚ›ÙˆÛË ¤¯Ô˘ÌÂ ÙÔ ÂÍfi-
¯ˆ˜ ÂÈÙ˘¯¤˜ Ê·ÈÓfiÌÂÓÔ Ó· ·˘ÙÔ‚ÈÔÁÚ·ÊÂ›Ù·È Û˘Á¯ÚfiÓˆ˜ Ô Û˘-
ÓÂÈ‰ËÙfi˜ Î·È Â˘·ÈÛıËÙÔÔÈËÌ¤ÓÔ˜ ıÂ·Ù‹˜. ¡· ÂÈÙ˘Á¯¿ÓÂÙ·È ¤Ó·˜
¿ÚÚËÙÔ˜ ‰È¿ÏÔÁÔ˜ Ô˘ ÂÓÒÓÂÈ Ù· ‰ÈÂÛÙÒÙ·.

∆Ô ÒÚÈÌÔ, Ï¤ÔÓ, ¤ÚÁÔ ÙÔ˘ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘, ·ÎÚÔ‚·ÙÂ› ·Ó¿ÌÂÛ·
ÛÙÔ ‰Ú¿Ì· Î·È ÙÔ ÁÎÚÔÙ¤ÛÎÔ, ÙËÓ Î·ÚÈÎ·ÙÔ‡Ú· Î·È ÙÔ ÂÈÎfi, ÙË ‰‡-
Ó·ÌË Î·È ÙËÓ ÙÚ˘ÊÂÚfiÙËÙ·, ÙÔÓ Î˘ÓÈÛÌfi Î·È ÙË ÌÂÏ·Á¯ÔÏ›·. √ ›-
Ó·Î·˜ ¤ÙÛÈ Î·ı›ÛÙ·Ù·È ¤Ó·˜ ·˘Ù¿ÚÎË˜ ÎfiÛÌÔ˜, Ô˘ ÂÚÈÏ·Ì‚¿ÓÂÈ
fiÏÂ˜ ÙÈ˜ ·Ì·ÚÙ›Â˜ Î·È ÙÈ˜ ·ÚÂÙ¤˜ ÙÔ˘ Ú·ÁÌ·ÙÈÎÔ‡ ÎfiÛÌÔ˘ ·ÏÏ¿
Î·È Î¿ÙÈ ÂÚÈÛÛfiÙÂÚÔ: ÙËÓ Î¿ı·ÚÛË Î·È ÙË ‰˘Ó·ÙfiÙËÙ· ÂÍÈÏ¤ˆÛË˜.
¶Ú¿ÁÌ· Ô˘ ı· ÂÈ ˆ˜ ÛÙËÓ ÂÔ¯‹ ÙË˜ ÎÚ›ÛË˜ ÙË˜ ˙ˆÁÚ·ÊÈÎ‹˜,
Ë ˙ˆÁÚ·ÊÈÎ‹ ÌÔÚÂ› ·ÎfiÌË ˆ˜ Ë ‡„ÈÛÙË Ù¤¯ÓË ÙË˜ ÂÈÎfiÓ·˜, ‰Ë-
Ï·‰‹ ÙÔ ÌfiÓÔ ˘ÂÚ‚·ÙÈÎfi ÛËÌ·›ÓÔÓ fiˆ˜ ı· ¤ÏÂÁÂ Ô Lacan, Ó·
˘ÔÛÙËÚ›ÍÂÈ ¤ÓÓÔÈÂ˜ Î·È ·Í›Â˜ Ô˘ ·ÊÔÚÔ‡Ó ÛÙÔÓ ÔÏÈÙÈÛÌfi ÙˆÓ
·ÓıÚÒˆÓ. ŸÏ· Ù· ¿ÏÏ· Â›Ó·È ÂÈÎÔÈÓˆÓÈ·Î¤˜ ·Ï¯ËÌÂ›Â˜.

¶ÔÈÔÈ Â›Ó·È ·˘Ù‹ ÙË ÊÔÚ¿ ÔÈ ÚˆÙ·ÁˆÓÈÛÙ¤˜ ÙÔ˘; ∂›Ó·È
Gladiadores, expolatores, ÎÚÈÙÈÎÔ› businessmen, Á˘Ó·›ÎÂ˜ Ô˘
¿Û¯Ô˘Ó ·fi folie de grandeur, ·ÂÏÈÛÌ¤ÓÔÈ, ‰˘ÛÙ˘¯ÈÛÌ¤ÓÂ˜,
¿ÓıÚˆÔÈ, ˙Ò·, ÌÂÈÎÙ¿ Â›‰Ë Ô˘ ·Ó·Ì¤ÓÔ˘Ó ÓÔÌÈÌÔÔ›ËÛË; ∂›Ó·È
ÊÈÁÔ‡ÚÂ˜ ÙË˜ ‰ÈÏ·Ó‹˜ fiÚÙ·˜ ‹ ÂÎÂ›ÓÔ ÙÔ Â›‰Ô˜ Ô˘ Î˘ÔÊÔÚÂ›
ÙÔ Ì¤ÏÏÔÓ Ì·˜ ÁÈ· Ó· Ì·˜ ÙÈÌˆÚ‹ÛÂÈ;

√ °ÂˆÚÁ›Ô˘ ÌÂ ÛÙÈ‚·Úfi ÙÚfiÔ Û˘Óı¤ÙÂÈ Ù· ÂÓÙ˘ˆÛÈ·Î¿ ÙÔ˘ ·È-
Ó›ÁÌ·Ù·, ·ÍÈÔÔÈÒÓÙ·˜ Ù· ‰Ú·Ì·ÙÈÎ¿ ÎÔÓÙÚ¿ÛÙ· ÙÔ˘ chiaroscuro
‹ ÙË˜ ·ÈÊÓ›‰È·˜ ·ÓÙ›ıÂÛË˜ ÙˆÓ ÎfiÎÎÈÓˆÓ Î·È ÙˆÓ Ú¿ÛÈÓˆÓ. À¿Ú-
¯Ô˘Ó ÓËÛ›‰Â˜ ÙˆÓ ÌÏÂ Ô˘ ÂÈ‚¿ÏÏÔ˘Ó ÛÈˆ‹ Î·È ‰ÂÍ·ÌÂÓ¤˜
ÙÔ˘ Ì·‡ÚÔ˘ Ô˘ ··ÈÙÔ‡Ó ˘ÔÙ·Á‹. √ ı¿Ó·ÙÔ˜ Â›Ó·È ·ÚÒÓ, ·Ï-
Ï¿ ÙÈ ÂÚ›ÂÚÁÔ ‰ÂÓ ÊÔ‚›˙ÂÈ Î·Ó¤Ó·Ó! ŒÙÛÈ Û˘Ì‚·›ÓÂÈ ÌÂ ÙËÓ Ù¤¯ÓË.
√ Don Giovanni ·„ËÊ¿ ¿ÓÙ· ÙÔÓ Commendatore ÂÍ’ ÔÓfiÌ·ÙÔ˜
fiÏˆÓ ˘ÌÒÓ.

™ÙË ˙ˆ‹ Ô ı¿Ó·ÙÔ˜ Â›Ó·È ÙÈÌˆÚ›·. ™ÙËÓ Ù¤¯ÓË Ô ı¿Ó·ÙÔ˜ Â›Ó·È Ë
ÈÔ Î·Ù·ÍÈˆÌ¤ÓË ÌÔÚÊ‹ ÙË˜ ˙ˆ‹˜. ™ÙË ˙ˆÁÚ·ÊÈÎ‹ ÙÔ˘ ∫ˆÛÙ‹ °Â-
ˆÚÁ›Ô˘ ÔÈ ÌÈÎÚÔÏÂÙÔÌ¤ÚÂÈÂ˜ ÙË˜ ÊfiÚÌ·˜, ÏÂÈÙÔ˘ÚÁÔ‡Ó ¤ÙÛÈ
ÒÛÙÂ Î·È Ë ÎfiÏ·ÛË ·ÎfiÌË Ó· ¤¯ÂÈ ¯·Ú·ÎÙËÚÈÛÙÈÎ¿ ·Ú·‰Â›ÛÔ˘!

ª∞¡√™ ™∆∂º∞¡π¢∏™ 
3.9.08 

A HELL WITH THE FEATURES OF HEAVEN

In Kostis Georgiou’s work surprise is the status quo and
bombshells lurk around every corner. At a time of crisis in
painting, Georgiou's painting provides fairy-tales and delight to
anyone who is able to meet its challenges, in other words,
anyone able to contemplate it deeply.

I often state that every painting is a visual text that provides a
biography of its painter. In the present case we have the
exceptionally successful phenomenon where, at the same time,
there is an autobiography written of the conscientious and
sensitised viewer. In order to achieve a wordless dialogue that
brings together things distant.

Kostis Georgiou’s now mature work balances delicately
between drama and grotesque, caricature and epic, power and
tenderness, cynicism and melancholy. Each painting is thus
rendered into a self-sufficient world, which includes all the sins
and virtues of the real world but also something more:
catharsis and the possibility of redemption. Which means that
in an age of crisis for painting, painting itself, as the supreme
art of images or, as Lacan would have put it, the sole
transcendental signifier, can still support concepts and values
that concern human civilisation. All the rest are
communications alchemies.

Who are his protagonists in this instance? Are they gladiators;
explorers; critical businessmen; women suffering from folie de
grandeur; desperate, unhappy people; animals; mixed species
still seeking legitimisation? Are they next-door figures or the
kind that bear our future in order to punish us?

Georgiou composes his impressive enigmas in a robust
fashion, taking advantage of dramatic contrasts of chiaroscuro
or unexpected contrasts between reds and greens. There are
islands of blue that demand silence and reservoirs of black that
command submission. Death is present, but, surprise,
surprise, frightens nobody. This happens with art. Don Giovanni
always defies the Commandant in the name of all the rest.

In life, death is a punishment. In art, death is the most honoured
form of life. In Kostis Georgiou’s painting minute details of form
function in such a manner that even hell has some features of
heaven!

MANOS STEFANIDIS
3.9.08 
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““GGAAIIAA””
100x70cm
oil on canvas
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∆Ô ÎfiÎÎÈÓÔ ÙÔ˘ Ì·‡ÚÔ˘

ŸÏÔ˜ Ô ÎfiÛÌÔ˜ ÙÔ˘ ∫ˆÛÙ‹ °ÂˆÚÁ›Ô˘, ¿¯ÚÔÓÔ˜ Î·È Ì¿ÏÏÔÓ ·Úfi-
ÛÈÙÔ˜, ÌÔÈ¿˙ÂÈ ÌÂ ·ÔÏÂÛı¤ÓÙ· ·Ú¿‰ÂÈÛÔ. ∞ÎfiÌË Î·È Ù· ˙Ò·
ÙÔ˘, ·Ó fi¯È È‰›ˆ˜ ·˘Ù¿, ·Ú·¤ÌÔ˘Ó ÛÂ ÌÈ· ÙÈÌˆÚ›· Ô˘ Ù· ·ÎÔ-
ÏÔ˘ıÂ›, ¤¯Ô˘Ó ÙËÓ ·ÁÚÈfiÙËÙ· ÙÔ˘ ÂÈÎÂ›ÌÂÓÔ˘ ‹ ÙÔ˘ Û˘ÓÙÂÏÂÛı¤-
ÓÙÔ˜ ·ÓÔÌ‹Ì·ÙÔ˜.

∆Ô ·˘Ùfi ·Ú·ÙËÚÂ›Ù·È Î·È ÛÙÔ˘˜ ·ÓıÚÒÔ˘˜ ÙÔ˘. ªfiÓÔ Ô˘ ·˘-
ÙÔ‡˜ Û˘Ó‹ıˆ˜ ÙÔ˘˜ ‚Ï¤Ô˘ÌÂ Ó· ¤¯Ô˘Ó ·Ô‰Â¯ıÂ› ÙÔ ÛÙ›ÁÌ·,
ÂÊfiÛÔÓ, ÔÈÔÓÂ› «ÂÈÚËÓÈÎ¿», ÎÔÌ›˙Ô˘Ó ·‰È·Ì·ÚÙ‡ÚËÙ· ÙË ‰È·ÛÙÚÂ-
‚ÏˆÌ¤ÓË ÙÔ˘˜ ÌÔÚÊ‹. ∂›ÙÂ ÌfiÓÔÈ Â›ÙÂ ÌÂ ¿ÏÏÔ˘˜, ¯·Ú›ÂÓÙÂ˜ ‹ ¤Ó-
ıÈÌÔÈ, Ê¤ÚÔ˘Ó Â›ÛË˜ ÙÔ ÊÔÚÙ›Ô Î·È ÙËÓ ·È‰ËÌÔÛ‡ÓË ÙÔ˘ Ê‡ÏÔ˘
ÙÔ˘˜, Ô˘ ÏÂ˜ Î·È ÌfiÏÈ˜ ·Ú‹Á·ÁÂ ‹ ı· ·Ú·Á¿ÁÂÈ ÙÚ·Áˆ‰›·.

∞ÊËÚËÌ¤ÓÂ˜ ·Ó fi¯È Î·È ·fiÚÚËÙ· ·Ú¯·˚Î¤˜ Â›Ó·È ÔÈ ÌÔÚÊ¤˜ ÙÔ˘
˙ˆÁÚ¿ÊÔ˘: ªÔÚÂ›˜ Ó· Ê·ÓÙ·ÛÙÂ›˜ ∞Á·Ì¤ÌÓÔÓ· ÌÂ ÁÚ·‚¿Ù·,
∫Ï˘Ù·ÈÌ‹ÛÙÚ· ÛÂ ÔÈÎ›ÏÂ˜ Ê¿ÛÂÈ˜, ¤Ó·Ó ÎÔ˘Ú·ÛÌ¤ÓÔ ∞›ÁÈÛıÔ. ∆·
·ÓÙÈÎÂ›ÌÂÓ· Ô˘ ÙÔ˘˜ ÂÚÈ‚¿ÏÏÔ˘Ó, ·Ú¯ÂÙ˘ÈÎ¿ ¤ˆ˜ ·ÚÔÛ‰ÈfiÚÈ-
ÛÙ·, Ì¿ÚÙ˘ÚÂ˜ ÙˆÓ Ú¿ÍÂˆÓ ÙÔ˘˜, ÌÔÚÂ› Ó· Â›Ó·È ‰¤ÓÙÚ·, ›Ó·-
ÎÂ˜, ·ÂÈÏËÙÈÎ¿ ¯ÚÒÌ·Ù· ÙË˜ Ó¤·˜ ·˘Á‹˜, Ì·Ú·Ì¤Ó· ÏÔ˘ÏÔ‡‰È·
‹ ·ÌÊÈÛ‚ËÙ‹ÛÈÌË˜ ÊÚÂÛÎ¿‰·˜ ÊÚÔ‡Ù·, ÎÈ ·ÎfiÌ· ÎÔ‡Â˜, ÊÈ¿ÏÂ˜
Ï‹Î˘ıÔÈ, Î·Ó¿ÙÈ·, Ï‡¯ÓÔÈ, Î‡ÏÈÎÂ˜, fiÏ· ·Ú·ÎÔÏÔ˘ı‹Ì·Ù· ‹ ÎÙÂ-
Ú›ÛÌ·Ù· ÙÔ˘ ÎfiÎÎÈÓÔ˘ Î·È ÙÔ˘ ÌÏÂ Ù· ÔÔ›· Û˘Ó‹ıˆ˜ ‚·ÛÈÏÂ‡-
Ô˘Ó ÛÙÈ˜ ÂÓ‰˘Ì·Û›Â˜ ÒÛÙÂ Ó· ÛÈÁ‹ÛÔ˘Ó ÙÔ Ï¿ÏÔÓ ÛÒÌ· Î·È ÔÈ
¿ÓÔÌÂ˜ Ú¿ÍÂÈ˜ ÙÔ˘.

ª·ÎÚÈ¿ ·fi Î¿ıÂ È‰¤· ·ÚËÁfiÚËÛ‹˜ Ì·˜, Ô °ÂˆÚÁ›Ô˘ Û˘ÌÌÂÙ¤¯ÂÈ
ÛÙÈ˜ ·ÚÂÏıÔ‡ÛÂ˜ Î·È ÛÙÈ˜ ÂÂÚ¯fiÌÂÓÂ˜ Ô‰‡ÓÂ˜ Ì·˜. ŒÓ· ÛÎÏË-
Úfi ˙ˆÁÚ·ÊÈÎfi ¯¤ÚÈ Ô˘ ·Ó‹ÎÂÈ ÛÂ ¤Ó· ıÂÚÌfi Î·È ¤ÌÈÛÙÔ Ê›ÏÔ.

°È¿ÓÓË˜ µ·Ú‚¤ÚË˜ 
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The red of black

This entire world by Kostis Georgiou, timeless and somewhat
inaccessible, appears like Paradise lost. Even his animals, if
not particularly those, refer to a punishment that follows in their
wake them, have the savagery of wrongdoing impending or
already carried out.

This also can be seen in his humans. Only those we usually see
have accepted the stigma, as they convey their disfigured
forms without protest, to all intents and purposes "peacefully".
Whether solitary or with company, joyful or mournful, they also
bear the load and the venerability of their gender, which
appears to have just produced or be in the process of
producing a tragedy.

The painter’s forms are abstract, but not confidentially archaic.
You can imagine Agamemnon wearing a tie, Clytaemnestra in
various phases, a weary Aegisthus. The objects that surround
them, archetypal to almost indefinable, witnesses to their
actions, may be trees, paintings, threatening colours of a new
dawn, wilted flowers or fruit of questionable freshness, or even
cups, vessels, lekythoi, ewers, lamps, drinking cups, all
accompaniments or grave goods of the red and blue, which
usually dominate their apparel, in order to silence the
expressive body and its illicit actions.

Far from any hint of comforting us, Georgiou participates in our
past and future pains. A hand harsh in painting, that belongs to
a warm and trusted friend.

Yiannis Varveris
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““MMEEMMOORRIIAALL””
60x50cm
oil on canvas



…™ÙÔ ÂÚÁ·ÛÙ‹ÚÈÔ ÙÔ˘ °ÂˆÚÁ›Ô˘, ‰È¿Û·ÚÙÂ˜ ÛËÌÂÈÒÛÂÈ˜ ÂÓfi˜
È‰ÈˆÙÈÎÔ‡ Â‰›Ô˘-·Ú·ÙËÚËÙËÚ›Ô˘ ÙÔ˘ ÎfiÛÌÔ˘ Ô˘ ÙÔ ÂÚÈ‚¿ÏÏÂÈ:
¤ÚÁ·, ÁÏ˘Ù¿ Î·È ÙÂÏ¿Ú·, ‚È‚Ï›·, ÊˆÙÔÁÚ·Ê›Â˜ ÎÈ ·ÔÎfiÌÌ·Ù·
ÂÊËÌÂÚ›‰ˆÓ, ÛÎ¤„ÂÈ˜ Ô˘ Ô ›‰ÈÔ˜ ¤ÓÈˆÛÂ ÙËÓ ·Ó¿ÁÎË Ó· Î·Ù·-
ÁÚ¿„ÂÈ ÛÂ ¤Ó· ÎÔÌÌ¿ÙÈ ¯·ÚÙ›. ™Ù·Ì·ÙÒ ÛÂ ÌÈ· ·fi ·˘Ù¤˜: √ Î·Ï-
ÏÈÙ¤¯ÓË˜ Â›Ó·È ÙÔ ·ÏÂÍÈÎ¤Ú·˘ÓÔ ÙˆÓ ÁÂÁÔÓfiÙˆÓ. ∆ÔÓ ÚˆÙÒ. ∂Í·-
ÎÔÏÔ˘ıÂ› Ó· ÙÔ ÈÛÙÂ‡ÂÈ, ÛÙÈ˜ ÂÈÎfiÓÂ˜ ÙÔ˘ ÂÚÈÁÚ¿ÊÔÓÙ·È ÁÂÁÔÓfi-
Ù·, ·Ó·˙ËÙ¿ ÙÔ ÛÎÏËÚfi ÎÔ˘ÎÔ‡ÙÛÈ ÙÔ˘˜, ·Ó Î·È ÂÈÏ¤ÁÂÈ Ó· ÛÙÚÂ-
‚ÏÒÛÂÈ ÙËÓ ÂÍˆÛÙÚÂÊ‹ fi„Ë ÙÔ˘˜, ÚÔÍÂÓÒÓÙ·˜ ÌÈ· ËıÂÏËÌ¤ÓË
·Ú·ÌfiÚÊˆÛË ÛÙÈ˜ ÌÔÚÊ¤˜ Ô˘ Ù· Î·ÙÔÈÎÔ‡Ó. ™ÙÔ ıÂÒÚËÌ· ÙÔ˘
Michel Foucault fiÙÈ «Ì¿Ù·È· ÚÔÛ·ıÔ‡ÌÂ Ó· ÂÚÈÁÚ¿„Ô˘ÌÂ ·˘-
Ùfi Ô˘ ‚Ï¤Ô˘ÌÂ, ·˘Ùfi Ô˘ ‚Ï¤Ô˘ÌÂ ‰ÂÓ Î·ÙÔÈÎÂ› ÔÙ¤ Ì¤Û· ÛÙ·
fiÛ· Ï¤ÌÂ»2, Ô ∫ˆÛÙ‹˜ °ÂˆÚÁ›Ô˘ ÌÔÈ¿˙ÂÈ Ó· ··ÓÙ¿ fiÙÈ Ë Úfi-
ÎÏËÛË ¤ÁÎÂÈÙ·È ÛÙËÓ ·fiÂÈÚ· ÙË˜ ÂÚÈÁÚ·Ê‹˜, Î·È fiÙÈ Ë ˙ˆÁÚ·-
ÊÈÎ‹ Ú¿ÍË ÚÔÛÂÚÓ¿ ÙËÓ ·ÌË¯·Ó›· ÙÔ˘ ·ÊËÁËÌ·ÙÈÎÔ‡ ÏfiÁÔ˘,
Ì¤Ûˆ ÙÔ˘ ··ÏÏ·ÁÌ¤ÓÔ˘ ·fi Û˘Ì‚¿ÛÂÈ˜ ‚Ï¤ÌÌ·ÙÔ˜, Î·È Î˘Ú›ˆ˜
ÙË˜ Ê·ÓÙ·Û›·˜…

πƒπ™ ∫ƒ∏∆π∫√À

…Spread out around Georgiou’s studio are notes of a private
space, an observation point on the world that surrounds it:
works, sculptures and canvases, books, photographs and
cuttings from newspapers, thoughts which he himself felt the
need to record on a piece of paper. I paused at one of these:
The artist is a lightning rod for events. I enquired about it. He
continues to retain this idea; his images describe events, and
he seeks out the hard kernel of knowledge within these, even
though he purposely selects to deform their external aspect,
by inducing an anything but unwitting deformation of the figures
they inhabit. To Michel Foucault’s position that: "we seek in vain
to describe what we see, what we see never inhabits what we
say" 2, Kostis Georgiou appears to respond that the challenge
lies in the attempt to describe and that the act of painting
overcomes the constraints of narrative speech, through a
perspective that is rid of conventions, mainly that of the
imagination…

IRIS CRITICOU
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““DDRREEAAMMSS””
70x70cm
oil on canvas
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““AALLLLIIGGOORRIIAA II””
100x100cm
oil on canvas
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““AALLLLIIGGOORRIIAA II””
100x100cm
oil on canvas
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““FFEESSTTUUSS””
85x65cm
oil on canvas
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““SSEECCRREETT””
65x55cm
oil on canvas
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““IIMMPPEERRAATTOORR””
65x55cm
oil on canvas
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““PPHHIILLAAXX””
80x80cm
oil on canvas
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““NNOOCCTTUURRNNAALL””
100x90cm
oil on canvas
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““GGAAIIAA””
120x120cm
oil on canvas
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““TTEEMMPPUUSS OORRDDIINNIISS””
70x70cm
oil on canvas
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““PPAANNOOPPTTIICCOONN””
130x110cm

oil on canvas
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““SSTTAASSIISS AA’’ ””
85x65cm
oil on canvas
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““SSTTAASSIISS BB’’ ””
100x70cm
oil on canvas
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““DDRREEAAMMSS””
100x70cm
oil on canvas
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““SSEECCRREETT LLIIMMIITT ””
“TRIPTYCH”
170x80cm & x3
oil on canvas
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““AALLTTEERR ””
110x130cm
oil on canvas
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““LLIIQQUUIIDD II ””
100x80cm
oil on canvas



57

““LLIIQQUUIIDD IIII ””
85x65cm
oil on canvas
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““VVOOTTUUMM ””
90x110cm
oil on canvas
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““CCEENNSSUUSS ””
100x70cm
oil on canvas
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““PPEERRSSOONNAA ””
40x40cm
oil on canvas
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““PPRROOVVAA””
150x200cm

oil on canvas
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““PPOOSSTTMMOODDEERRNN II ””
DIPTYCH

200x90cm
oil on canvas
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““PPOOSSTTMMOODDEERRNN IIII ””
DIPTYCH
200x90cm
oil on canvas
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““AANNTTIIDDOORROONN ””
100x80cm
oil on canvas
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““SSAAFFEE RROOOOMM ””
100x70cm
oil on canvas



““CCOORRPPUUSS ””
190x120cm
oil on canvas
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““EEXXTTEERRIIOORR ””
80x80cm
oil on canvas





““PPOOSSIITTIIOO ZZ ””
150x180cm
oil on canvas
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““TTRRAACCTTUUSS ””
120x100cm
oil on canvas
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““OONNIIRRIICCOONN AA’’ ””
100x80cm
oil on canvas
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““OONNIIRRIICCOONN BB’’ ””
¢π¶∆ÀÃ√
100x80cm
oil on canvas



““TTAAUURRUUSS OOMMEEGGAA ””
100x120cm

oil on canvas
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““DDRREEAAMMSS 22’’ ””
100x70cm
oil on canvas
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““DDRREEAAMMSS ””
100x70cm
oil on canvas
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““MMEEMMOORRIIAASS II ””
190x120cm

oil on canvas
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““MMEEMMOORRIIAASS IIII””
180x120cm

oil on canvas
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““MMEEMMOORRIIAASS IIIIII””
190x120cm

oil on canvas
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““MMEEMMOORRIIAASS IIVV””
180x120cm

oil on canvas
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““PPAANNDDOORRAA””
100x70cm
oil on canvas
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““IIMMPPEERRAATTOORR 22’’””
60x50cm
oil on canvas
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““TTEEMMPPUUSS””
120x100cm
oil on canvas
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““MMEEMMOORRIIAASS OOMMEEGGAA””
150x200cm
oil on canvas
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““NNAATTUURRAA””
40x40cm
oil on canvas
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““NNAATTUURRAA 22””
40x40cm
oil on canvas
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““MMEEMMOORRIIAASS””
60x50cm
oil on canvas



““EEPPIIPPHHAANNIIOONN””
85x45cm
oil on canvas

““DDRREEAAMMSS””
100x80cm

oil on canvas
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““LLEEGGAATTUUSS””
100x70cm
oil on canvas
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““AANNTTIIDDOORROONN””
75x55cm
oil on canvas
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““CCHHOORRIICCOONN””
170x390cm (1.70mx3.90m)

oil on canvas
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““AASSTTIICCOONN””
190x600cm (1.90mx6m)
oil on canvas
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““AASSTTIICCOONN””
190x600cm (1.90mx6m)

oil on canvas
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MMEETTEEOORROONN
240x60x45cm
bronze
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GGUUAARRDDIIAANN
250x55x40cm
bronze



116

FFIISSHH
208x30x18cm
bronze



117

TTWWIINNSS 
160x80x35cm
bronze



118

NNOOTTEE 33
165x50x35cm
bronze
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NNOOTTEE 33
140x30x35cm

bronze
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EELLKKEE
210x60x50cm

bronze
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NNOOTTEE 11
140x70x40cm

bronze
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NNOOTTEE 22
160x40x25cm
bronze
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